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AIMS OF THE CONFERENCE
The Statue of Liberty is an iconic symbol whose image is known across the globe, a
visible manifestation of America’s self-professed values of Life, Liberty and the Pursuit
of Happiness. In the wake of the 9-11 attacks, the 2007 financial crisis and the Trump
presidency, alternative views of American values have rooted themselves ever more
deeply in the psyche of American culture, and ever more widely in the globalized
communities, whose fates – for better or worse – are inseparable from the American
Dream. Has the American Dream become a nightmare? Was it a nightmare all along?
Now that the United States’ global hegemony is under threat – be it from the rise of
other national powers, the expansion of corporate governance, or from internal decay
– alternative ideologies are already challenging the long-familiar slogans of
Americanism. Those ideologies may be found in new economic models, in vigorous
ecological demands, and in diversifying stories of what constitutes human society.
The mainstreamization of authoritarian politics, economic crises, and – most
recently – the COVID pandemic have impacted all countries in varying measures, but
their negative aura seems to be – however subjectively – particularly corrosive in the
United States, a country founded on the rhetoric of renewal. To explore this tension,
our conference will focus on the many contrasts between ideals and their
degeneration, the will to perfection and the inability to achieve it. American history
has witnessed many visionary slogans turn into dust; the recent years maybe even
more so. To what extent has its Eutopia disintegrated into Dystopia? What has
happened to the widespread belief in progress? Why is the end of the world easier to
imagine than the end of western capitalism?
We would like to encourage reflection upon the chasm between the ideal and the
real, upon the dark years in remote and recent American history, recorded in various
texts of culture, taking into consideration a variety of topics, including, but not limited
to:
•
•
•
•
•
•
•
•
•
•
•
•
•
•

American ideals and disillusionments
the concept of Paradise in American history
paradoxes of Paradise
concepts of failure and disaster
from “Life, Liberty and the Pursuit of Happiness” to “Making America Great
Again”
political extremism
Trumpism and (post)Trump identity crisis
pandemic and civil rights
“Nature State” and contemporary environmental problems
migration and refugee crisis
oppressive canons, critical limitations, and textual constraints
“old darkness – new hopes” or “new darkness – old hopes”?
writing, teaching, protesting in the dark times
dystopian narratives
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WORKSHOPS FOR PHD STUDENTS
This year also marks the 75th anniversary of the Fulbright Program. To commemorate
it as well as over 60 years of presence in Poland, the Polish-U.S. Fulbright Commission
has kindly agreed to contribute to the conference by offering a training seminar for
doctoral students as well as supporting their conference attendance.
The workshops will take place over Zoom on 9 December 2021, 9 am – 12 noon.
Workshop: Personal Statement and Research Statement when Applying
for US Grants and to American Universities
This workshop will enhance the participants’ skills that are necessary to successfully
apply to U.S. academic institutions. Whether you are interested in graduate studies or
conducting research in the USA, it is worthwhile to learn how to properly formulate
your applications to highlight your strengths and to be able to stand out from dozens
of other talented candidates. The workshop facilitator will guide you through the key
elements of two major documents: the personal statement and the research statement
or study objective. You will learn the whats, hows, and whys of preparing these
documents and tips and tricks to help you get ahead in your applications directly to
American institutions or additionally for scholarships and grants.
Workshop moderator:
Emily Kosmaczewski is a PhD candidate at the Astronomical Observatory at
Jagiellonian University in Krakow, Poland. She received her bachelor’s of Applied
Physics and Aerospace Science in 2016 and master’s of Astronomy in 2017, from
Rensselaer Polytechnic Institute in Troy, New York. Following her master’s, Emily was
awarded a Fulbright Student Researcher Award for the 2017-2018 academic year at
Jagiellonian University in the Department of High Energy Astrophysics where she is
currently enrolled in doctorate studies since 2018. Emily’s research involves multiwavelength studies of dust in the universe, working in infrared, x-ray, and gamma-ray
energies.
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CONFERENCE ORGANIZERS
The 32nd Annual Conference of Polish Association for American Studies is hosted by
the University of Rzeszów.
Head Organizer: dr hab. Elżbieta Rokosz, prof. UR
dr hab. Małgorzata Martynuska, prof. UR
dr Patrycja Austin
dr Sławomir Kozioł
Conference Secretary:
mgr Paula Wieczorek

CONTACT
Department of English Studies
University of Rzeszów
Al. Rejtana 16c
35-316 Rzeszów, Poland
e-mail: 2021paas@gmail.com

SOCIAL MEDIA
Conference Website: www.paas2021.ur.edu.pl/

JOIN PAAS!
To apply for membership, submit a letter of application supported by the signatures
of two PAAS members in good standing. Applications for membership are accepted by
the PAAS Secretary during annual PAAS conferences and by mail. You can find more
details at https://paas.org.pl/membership/
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KEYNOTE SPEAKERS
Professor Robert Westerfelhaus
Department of Communication
College of Charleston
Robert Westerfelhaus earned his B.A. from Ohio
Dominican College (1994) and his M.A. (1996) and
Ph.D.(1999) from Ohio University. He is currently a
Professor at the College of Charleston in South
Carolina, where he has been teaching in the
Department of Communication since 2002. In 20092010, Dr Westerfelhaus was a Fulbright Fellow at
UMCS in Lublin, Poland. He is currently back at UMCS
as a Fulbright Fellow and the Distinguished Chair of
Humanities for the 2021-2022 academic year. Dr
Westerfelhaus has published numerous journal
articles, book chapters, and encyclopedia entries about
American popular culture as viewed through the dual
lenses of rhetoric and semiology.

Rupture, Rage, Resignation, and Regret:
Post-Apocalyptic Narratives in American Popular Culture
Keynote address abstract: The new millennium has seen a surge in the
prominence and popularity of secular and religious texts featuring post-apocalyptic
narratives. These popular culture texts --which enjoy commercial success, critical
acclaim, and cultural influence -- draw upon, give expression to, and provide a means
of coping with the post-9/11 Zeitgeist. In this paper, I examine how books, films,
television series, and video games with post-apocalyptic content obviously and at
times obliquely reflect and comment upon the turbulent state of contemporary
American society, and in doing so contribute in sophisticated ways to the nation's
socio-political discourse.
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Simon Perry
Robinson College, University of Cambridge

Simon Perry is Chaplain at Robinson College,
University of Cambridge. He is the author of several
books, including Atheism After Christendom, and
Resurrecting Interpretation. He is currently preparing a
major commentary on the Greek text of the Gospel of
Luke. In his Youtube Channel, he has recently
interviewed several key thinkers from the US about the
state of their nation today.

The Land of the Free: Debt Cancellation, Sabbath and Sin
The roots of key biblical terms revolving around sin, forgiveness and grace are rooted
in economic practices. From the 3rd Millennium BCE, debt cancellation was a regular
practice designed to benefit kings as well as subjects. But as new oligarchic classes
emerged, debt cancellations became less frequent. Today, treasured elements of the
American psyche, such as freedom, liberty and forgiveness, are celebrated in practice
but have been interpreted away from their original meanings. These words, in their
various linguistic and historical formulations, revolved around debt cancellation.
Today, the ‘Land of the Free’ is a land mired in personal and national debt. Sabbath
celebration offers a way out.
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Cecilia Woloch
Poet, writer, teacher, and performer based in Los Angeles
Cecilia Woloch is a poet, writer, teacher, and performer
based in Los Angeles. She is the author of six collections of
poems and a novel, as well as essays and reviews. Her honors
include fellowships from the National Endowment for the
Arts, the California Arts Council, CEC/ArtsLink
International and the Center for International Theatre
Development; her work has also received a Pushcart Prize
and been included in the Best American Poetry Series. She
has taught at universities across the U.S., as well as in China,
and has also led workshops for writers in Mexico, Turkey,
France, Switzerland, Germany and Italy. She is currently
teaching on a Fulbright fellowship in the English Studies
Program at the University of Rzeszów.

A Reading from Reign of Embers: American Night, and other
Poems
Keynote address abstract: Reign of Embers is a long poem in sections of varying
lengths, interweaving my responses to news and media accounts, material from public
and private/personal sources, from the gospels and literature, and from first-hand
witness testimonies, from my own observations and from conversations with friends,
addressing a series of atrocities that began with the terrorist attacks in Paris in
November 2015, continued with acts of domestic and state terrorism in the U.S.,
including mass incarceration and police shootings of Black citizens, and that continues
to this day. My aim in this work has been to create poetry that looks inward and
outward at the same time, that is neither, in the words of Sharon Doubiago, “too
delicate to speak of genocide,” nor too broken to speak of love, poetry that compels us
to not look away from even the things that horrify us.
Reign of Embers, Parts I through X, was published in its entirety, in July 2016,
in The American Journal of Poetry, and was subsequently reprinted as a single poem
in the 2018 Pushcart Prize Anthology. The American Journal of Poetry published a
second installment, an additional 14 sections, in July of 2018. The work is ongoing.
I will read a selection of previously published as well as unpublished sections of
Reign of Embers, along with newer poems that address similar themes: the rise of
terrorism and authoritarianism around the world; the dark angels of history and of
war; the cost to the world-soul and to our individual and collective humanity of living
in alternate versions of reality generated by technology, social media, corruption and
capitalism. Where is the human, where is the holy, in which direction will the story go?
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CONFERENCE PROGRAM
Thursday, December 9
9.00-12.00 - Fulbright Poland Workshop for PhD students
12:15-13:30
Opening of the conference
and
Keynote Lecture 1
Rupture, Rage, Resignation, and Regret: Post-Apocalyptic Narratives in American Popular Culture
Professor Robert Westerfelhaus, College of Charleston

Panel 1
Darker in Paradise
Chair: Sławomir Kozioł
Contemporary reality as dystopia –
historicizing the present in Kim Stanley
Robinson’s New York 2140 and Nora K.
Jemisin’s Emergency Skin
Anna Gilarek, University of Kielce

Chair: Elżbieta Rokosz
14:00-15:30 Session 1
Panel 2
American Spaces 1
Chair: Patrycja Austin
“…a motley parade approaching from the south”:
Karen Tei Yamashita’s Tropic of Orange revisited
Dominika Ferens, University of Wrocław

New England Decadence in Pembroke by Mary E.
Wilkins Freeman
Countering Ecological Disasters: Plant Life and
Marek Wilczyński, University of Warsaw
More-than-human Agency in Zainab
Amadahy’s Resistance
Paula Wieczorek, University of Rzeszów

Panel 3
Reinventing Generic Genre
Chair: Marek Paryż
Women in the New American Crime Drama,
2018-2021: The Reinvention of the Generic
Formula
Zbigniew Mazur, UMCS, Lublin
Crime in the American South: Karin
Slaughter’s Blindsighted as a rural noir
Małgorzata Martynuska, University of
Rzeszów
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It Gets Darker and Darker in Paradise: Pain and
Suffering in the Face of the Apocalypse in
Stephen King’s The Stand (1978) and Duma
Key (2008)
Patrycja Roguska, University of Warsaw

Panel 4
Disillusionment and Dystopia
Chair: Elżbieta Rokosz
Old hopes turned into darkness: Elizabeth Bear’s
Carnival as a dystopian matriarchy of the 21st
century

Magdalena Dziurzyńska, University of
Wrocław
The Evasive Horror of Modern American
(Political) Identity: Using Heart of Darkness to
Locate the Source of Disillusionment in PostTrump America
Niall Walsh, Texas State University

“In all lands alien. Nowhere a citizen.”– The
notions of home in American contemporary
literature”
Grażyna Zygadło, University of Łódź

Crisis in Digital: Limits of Storytelling in
Games
Eleonora Imbierowicz, University of
Wrocław

Break 15:30-16:00
16:00-17:30 Session 2
Panel 5
American Spaces 2
Chair: Sławomir Kozioł

Panel 6
The Concept of American Dream
Chair: Małgorzata Martynuska

Between Nature and Civilization(s): American
Wilderness as a Eurocentric Cultural Construct in
Tony Morrison’s A Mercy
Natalia Vysotska, Kyiv National Linguistic
University

Red and Green, White and Blue, Black and
Pink, or, The Colours of the American Dream
in Squid Game (2021)
Anna Krawczyk-Łaskarzewska, UWM,
Olsztyn

New Darkness and Old Hopes in McCarthy's No
Country for Old Men
Iryna Kachur, Borys Grinchenko Kyiv
University

No thanks! No giving! - The Myth of
Thanksgiving Story Challenged
Elżbieta Wilczyńska, AMU Poznań
Paradise Lost: The American Dream and
Anomie in Stephen Wright's Going Native
(1994)
Roman Vasylenko, University of Warsaw

Disillusionment of American Dream: Precarity
and Predicament of Immigration Policies
Tasha Agarwal, Ambedkar University Delhi
Break 17:30-18:00
18:00 PAAS Meeting (open to all PAAS members)
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Friday, December 10
9:00 – 10:00
Keynote Lecture 2
The Land of the Free - Debt Cancellation, Sabbath and Sin
Simon Perry, Robinson College, Cambridge
Chair: Patrycja Austin
10:00-10:30 Break

Panel 7
John Steinbeck: A Reassessment in a Time
of Crisis and Disillusionment
Chair: Elżbieta Rokosz
Steinbeck’s Animal Others: between
Convention and Realism
Justyna Włodarczyk, University of Warsaw

10:30-12:00 Session 3
Panel 8
The Concept of Paradise
Chair: Patrycja Austin
Paradise Lost and Paradise Denied – Historical
Trauma in David Treuer’s Prudence
Agnieszka Gondor-Wiercioch, Jagiellonian
University

Panel 9
Queered Identities
Chair: Marek Wilczyński
Jackie Ess’s Darryl and the Queered
Mainstream
Tomasz Basiuk, University of Warsaw

Ideals and Disillusionments. History,
Savoring Suspension: Between Presence and When the Promised Land means Desolation – Luis Queerness, and Solidarity in American Young
Meaning in John Steinbeck’s The Log from the
Alberto Urrea’s The Devil’s Highway: A True
Adult Fiction
Sea of Cortez
Story
Mateusz Świetlicki, University of Wrocław
Tomasz Sawczuk, University of Białystok
Ewelina Bańka, The John Paul II Catholic
University of Lublin
The Garden of Eden, queered. Paradise in Lil
The Revision of the Agrarian Myth in East of
Nas X’s MONTERO (Call Me By Your Name)
Eden
Towards the Transformation of Whiteness and the
(2021)
Marek Paryż, University of Warsaw
White Centered National Narrative in Maxine
Jacqueline Victoria Woroniec, University of
Hong Kingston’s The Fifth Book of Peace
Szczecin
Klara Szmańko, University of Opole
12:00 – 12:30 Break
12

Panel 10
Steinbeck’s Reappraisal in the 21st century
Chair: Elżbieta Rokosz
The Grapes of Wrath: Tender Narrator in
Action
Elżbieta Horodyska, University of Warsaw
Discourses of Degeneration and Eugenics in
John Steinbeck’s Of Mice and Men
Ewa Łuczak, University of Warsaw
'Should men be better? Should the world be
changed?’ Deliberating the Trappings of the
American Dream and the Dispossessed vis -avis My Antonia and The Grapes of Wrath
Shivani Jha, University of Delhi, India

12:30-14:00 Session 4
Panel 11
Alternative Views and Emotional Encounters
Chair: Paula Wieczorek
Verticality of the Possible: Modal Explorations
and Alternative Views of America in Colson
Whitehead’s The Intuitionist
Arkadiusz Misztal, University of Gdańsk
Emoting the Energetic Past: Situating Solastalgia
in U.S. Nuclear Fiction
Inna Häkkinen, University of Helsinki
Affect Theory, American Values and Care:
Reflections on a Dark Side of Contemporary
American Critical Theory and Social Studies
Justyna Wierzchowska, University of Warsaw

Panel 12
Paradoxes of Paradise: Boredom in the
21st century
Chair: Małgorzata Martynuska
Boredom, Overstimulation, and the Loss of
Meaning in 21st-century Teen Dramas
Anna Pochmara, University of Warsaw
The UnBearable Lightness of (Binge)
Watching: Audiovisual Boredom as
Stimulation
Beata Zawadka, University of Szczecin
Oprah, Meghan, Harry, Pseudo-Events, and a
Quick Fix to Boredom
Łukasz Muniowski, University of Szczecin

14:00-14:30 Break
14:30-16:00 Session 5
Panel 13
Aesthetic Projects: Arts and Comics
Chair: Sławomir Kozioł

Panel 14
Shaping America
Chair: Małgorzata Martynuska

A Polish Alien in New York: Convergence of Idea, Place and Feeling in
Tadeusz Mysłowski’s Art and Thought
Edyta Frelik, UMCS, Lublin

Working Towards a Just Society: The Contemporary U.S. Reparations
Movement
Aneta Dybska, University of Warsaw
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Dream for some men, trauma for others post-memory traces in the
representation of African -American figure in Lorna Simpsons selected
artworks
Małgorzata Miłek Zwardoń, Idependent Scholar
Guardians of the Unknown: Comic Book Representations of the Invisible
Police Power in the US
Ibrahim Mertcan Alcinkaya, University of Warsaw

Maintaining a Dialogue in a Divided Nation: Selected Comedians’
Reaction to President Trump
Tomasz Jacheć, UWM Olsztyn
The consequences of the US withdrawal from its hegemonic position in
Europe and Afghanistan
Adam Kuź, The Kazimierz Wielki University, Bydgoszcz

16:00-17.00 Break
17.00-18.00
Keynote Presentation 3
"REIGN OF EMBERS Part II: American Night & Other Poems."
Cecilia Woloch
Chair: Elżbieta Rokosz
Closing of the conference
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ABSTRACTS AND BIOS
(ALPHABETIZED BY PRESENTERS’ NAMES)

Tasha Agarwal

Ambedkar University Delhi, India

Disillusionment of American Dream: Precarity and
Predicament of Immigration Policies
In common narrative of developing countries, including India, America is viewed as a
land of opportunities. The increase in the demand for IT workers with subsequent
increase in the supply of IT professional to the USA from India, has laid down a path
to achieve the American Dream for thousands of Indians. With the increasing
immigration of IT professionals on H1B visa, there has also been a parallel flow of
dependent spouses on H4 visa who are predominantly women. By the virtue of social
norms defining the marriage system in India, maintaining the caste and class
homogeneity, the spouses of these IT professionals hold equivalent skills and
experiences as their male counterparts. However, by the design of the immigration
policy their legal rights, citizenship, financial status and career trajectory has been tied
down to their spouses holding the H1B visa. This has created social, psychological and
economic dependencies of the women on the male breadwinners. Ironically these
patriarchal social structures has been revisited, re-created and legitimized by the law
in the country which professes itself to be the land of liberty, values and equality. There
has been already been several reported incidences of domestic violence and
abandonment of Indian women by their husband in the USA. However, there has not
been much policy intervention to strengthen the rights of these women in the USA.
The state sponsored chain of hegemony coupled with forced unemployment,
inadequate public provisions and the volatile immigration laws concerning H4 visa
has greatly impacted the experiences of women and has highlighted the
disillusionment of the American dream. Using the qualitative data collected from 60
women in the USA on H4 visa, the paper highlights precarity and predicament of the
immigration policies concerning H4 visa which been contingent in shaping their lived
experiences and has questioned the narrative of American dreams.
Tasha Agarwal is currently pursuing PhD from Ambedkar University Delhi and is
working in the area of Marriage Migration from India to the USA. Her area of
interest lies in gender and international migration, and education. She has been an
active member of Global Research Forum on Diaspora and Transnationalism
(GRFDT). She has been associated with several national and international projects
in organizations such as Stanford REAP, SAAPE, and NCERT etc.
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Ibrahim Mertcan Alcinkaya
University of Warsaw

Guardians of the Unknown: Comic Book Representations of
the Invisible Police Power in the US
Since the 1980s, comics in the US has been articulate and critical about the existing
social issues of the country. Although the representation of police brutality exists in
many comic books, it has never been thoroughly considered and examined through a
totalizing theory. Therefore, this project offers new method of analyzing police
brutality aesthetically, which has not been formerly developed. The recent incident of
the death of George Floyd could be reminder of why police brutality is a subject that
deserves scholarly attention. However, police power demands a reconsideration,
particularly on the level of its conceptualization. As critics such as Mark Neocleous
argue, police forces function as an instrument of maintaining status quo through
fabricating order. I argue that in the age of neoliberal capitalism, policing derives
power from its invisibility. This invisibility refers to a variety of phenomena, including
the reduction of the function of police forces to crime prevention, the bad apples
theory, and multiple governmental efforts and entities that indirectly empower the
capacities of policing in the US. The recent incidents of police killings and brutal mass
control in the public protests reveal the extreme consequences of such elusive
empowerment. This theme of elusiveness of police power appears in several nonmainstream American comic books, including DMZ, Black Kiss, as well mainstream
comic book series such as Batman: Year One and The Punisher. Therefore, the comics
medium offers reasonable thematic and narrative resourcefulness for critical analysis,
such as the interpretation of the portrayal of American policing.
Ibrahim Mertcan Alcinkaya is a second-year PhD student at Doctoral School of
Humanities, University of Warsaw. His research is centered around the
conceptualization of police power in the US and the representation of invisible police
power in the post-9/11 non-mainstream American comic books. He currently teaches
two classes on academic writing at American Studies Center, University of Warsaw.
He is also interested in science fiction, cyberpunk video games, and the history of
African American music. He loves playing basketball when he finds free time from
teaching English at two language schools.

Ewelina Bańka
The John Paul II Catholic University of Lublin

When the Promised Land means Desolation – Luis Alberto
Urrea’s The Devil’s Highway: A True Story
In my presentation I will analyze Luis Alberto Urrea’s non-fiction book The Devil’s
Highway: A True Story (2004) as a critique of the mechanisms of state power that
for years have shaped the anti-immigration discourse in the U.S. Reconstructing the
story of twenty-six Mexican men who in May 2001 attempted to enter the U.S. by
walking through the Sonoran Desert (known to many walkers as “a place of
16

desolation”), Urrea exposes the political forces involved in the process of controlling
and manipulating the issues of migration by the entities of power on both sides of the
border. Offering multiple perspectives on the incident, the writer reveals the forces
that render the migrants alienated, racially stigmatized, criminalized, and
dehumanized. Urrea’s account can therefore be seen as an important critique of the
rhetoric, promoted especially by the former President Trump’s administration, used
to legitimize the idea that in order to be great again, America has to be saved and,
therefore, “sealed off” from various forms of danger and impurity. As Urrea claims,
many of these dangers are represented by the migrant who, according to David
Cisneros, is often portrayed as a “pollutant” invading and contaminating the space of
the nation state, understood as the Promised Land reserved for the chosen groups.
This politically-charged “cleansing” the nation of the undesired element is reminiscent
of Mary Douglas’s theory of social ordering of the world based on rejecting any forms
of pollution (racial, social, cultural, religious, etc.) created in the process. Thus, as
Urrea points out, fixated on the idea of keeping the Promised Land “clean,” the current
US debate on “illegal immigration” pre-empts the need for a discussion that would
center on the actual human conditions that trigger migration rather than on the
illegality of border crossing.
Ewelina Bańka is Assistant Professor in the Department of American Literature and
Culture at the John Paul II Catholic University of Lublin, Poland. Her teaching and
research interests include postcolonial theories and Indigenous literatures and
cultures of the Americas. She has written articles on Indigenous literature, border
fiction and art, as well as co-edited two volumes: Americascapes: Americans in/and
Their Diverse Sceneries (2013) and Borderlands: Art, Literature, Culture (2016). She
is also the author of the book titled View from the Concrete Shore: Visions of Indian
Country in the Works of Silko, Vizenor, and Alexie (2018). Currently she is working
on a project that combines border and Indigenous studies of the American Southwest.

Tomasz Basiuk
University of Warsaw

Jackie Ess’s Darryl and the Queered Mainstream
Darryl (2021) is a debut novel from Jackie Ess, a transgender writer of color and a
minor Twitter celebrity. Although it features lesbian, gay, bisexual, and transgender
characters, Darryl is not invested in a politics of representation. Instead, in a series of
vignettes that seem modeled on Twitter threads, Jackie Ess offers a partly satirical but
ultimately empathic portrayal of an all-American guy trying to figure it out. Darryl is
a white man in his early forties who has been living off a modest inheritance and who
eagerly embraces the cuckolded husband’s role. His self-exploration also encompasses
a relationship with one of his wife’s male lovers and another with a hippie Oregonian
woman, befriending a transgender poet, reading about the cuckold lifestyle online,
attending a meeting of a local BDSM group, and undergoing unorthodox analysis with
a man who turns out to be a cold-blooded killer. In his first-person vignettes, Darryl
draws on the various insights and vocabularies to explore and define his sexuality even
as he remains a mainstream character undergoing a mid-life crisis. It doesn’t end well.
Although Darryl renounces agency, hooked as he is on being humiliated, the tension
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between his effortless likeability and his inevitable culpability resolves into mayhem
because his mistakes prove disastrous to him and others.
Darryl’s unreliable narration is filtered through an implicitly queer authorial
perspective – somewhat in the manner of masculinity studies grounded in a theory of
gender or of whiteness studies grounded in critical race theory – if considerably less
determined. In publishing her debut with an indie press, Jackie Ess may be writing for
a niche audience, but she is addressing the surprising mainstreaming of queerness and
its potentially worrying consequences.
Tomasz Basiuk is professor of American Studies at the University of Warsaw. His
research interests include contemporary American fiction and life writing, critical
theory, and queer studies. He has authored two monographs, one (in Polish) on the
novelist William Gaddis (2003), the other (in English) on American gay men’s life
writing since Stonewall (“Exposures,” Peter Lang 2013). He edited or co-edited seven
volumes and special journal issues in American studies and in gender and sexuality
studies, most recently “Queers in State Socialism: Cruising 1970s Poland” (Routledge
2020). He is a founding co-editor of InterAlia, a queer studies e-journal established
in 2006.

Shruti Das

Berhampur University, Odisha, India

Re-memory in Toni Morrison’s A Mercy:
Subverting the American metanarrative
A Mercy can be located as primarily a Morrisonian text, wherein Toni Morrison
challenges the metanarrative of American society questioning the basic presumption
of modern America that, only the African-Americans were slaves from the very
formation of White America. Setting A Mercy in the seventeenth century prior to
America donning nationhood, Morrison remembers a past only to subvert some of the
staid notions of the Whites regarding slavery. The American metanarratives of
slavery’s past passes through the sceptical lenses of Morrison’s vision and she
foregrounds a kaleidoscope of little narratives offering an alternative history. Towards
this end she makes use of postmodern tools such as rememory, polyvocality and
multiple narrators etc. My focus in this paper would be to analyze the manner in which
Morrison subverts the comfortable metanarrative White society and White canonical
literature has till date offered. In the limited scope of the article I shall be considering
how Morrison has made subtle use of two postmodern tools, namely, rememory and
fragmentation in A Mercy to establish her objective.
Shruti Das is Professor and Head, Department of English, Berhampur University in
India. She is a poet, translator and critic. She has published more than 60 research
articles, 11 books and poetry in National and International Journals and anthologies.
She is member Board of Editors and Advisory Bodies of many National and
International Literary Journals and the Editor of Literary Oracle, a referred journal
of literature and culture. She is the guest editor of the special issue of eTropic journal,
September 2021. She has won the prestigious ASLE Biennial Travel Award in 2019
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and the EFSLE grant in 2019. Her research areas are resistance literature,
ecocriticism, Trauma studies and Indian aesthetics.

Aneta Dybska
University of Warsaw

Working Towards a Just Society:
The Contemporary U.S. Reparations Movement
My talk will focus on the reparations movement in the U.S, which has been gaining
momentum in the last decade, becoming a priority concern of the #Black Lives Matter
movement. The much debated and publicized congressional bill HR-40, which aims to
establish a federal commission to study the lingering effects of slavery and to
recommend redress actions, is but part and parcel of a larger reparations movement
oriented towards racial healing and reconciliation. While many think of reparations
predominantly in terms of compensation for slavery, the reparations movement in the
U.S. pursues racial justice, equality, and healing. It relies on the restorative justice
process as a foundation of social change. In recent years, in the U.S. the restorative
justice process has been applied to individual or community healing, at the level of the
civil society, by local governments, municipalities, and institutions to address harm
caused by human rights violations as a result of police brutality, racial terror, lynching,
and Jim Crow segregation. My paper will discuss examples of the reparative work
being at the participatory, grassroots level to rebuild interracial trust and social bonds
against the resurgence of openly white supremacist discourse.
Aneta Dybska (dr hab.) teaches American Studies at the Institute of English Studies,
University of Warsaw. Her research interests focus on 19th and 20th c. American
city, urban regeneration and gentrification, race, ethnicity and biopolitics of the
nation, black social movements. Recently she started working on a new project on
restorative justice, public memory, and the Black reparations movement in the U.S.
Her latest publications include a contribution to a volume on intergenerational
solidarity in children’s literature and film (UP of Mississippi, 2021), and articles on
frontier imagery in gentrification narratives, free speech debates and populist
rhetoric, Fukuyama’s “end of history” thesis and the Polish connection.

Magdalena Dziurzyńska
University of Wrocław

Old hopes turned into darkness: Elizabeth Bear’s
Carnival as a dystopian matriarchy of the 21st century
The 20th century has seen a great outburst of feminist utopias, dystopias and science
fiction. Some American female writers created utopian novels in which they tried to
imagine improved societies with increased status of women. However, for many of
these authors, such world was imaginable only in terms of sexual separatism.
Therefore, many novels of the period incorporated the portrayal of single-sex, utopian
societies in which women take control over men and create idyllic matriarchies. Such
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inclusive feminist paradise is reflected among others in Mizora by Mary Lane, Herland
by Charlotte Perkins Gilman, The Female Man by Joanna Russ. The 21st century has
tried to revitalize the concept of separatist feminist utopias, however, the recent novels
put the emphasis not on the ideal but on the chasm between the ideal and the real.
The work is going to analyse Elisabeth Bear’s Carnival (2006) as a portrayal of
dystopian matriarchy that shows how previous feminist visions and hopes turn into
dust. The novel presents a world ruled by women, in which they subjugate men in
order to diffuse the potential of male aggression. However, whereas previous
separatists matriarchies were portrayed as utopias, in Bear‘s work, instead of
establishing a harmonious society, the matriarchy reincorporates principles of
patriarchy, like hierarchy or struggle for domination.
The comparative study of the novel and the implementation of modern utopian,
gender and queer studies will allow exploring deconstruction and subversion of sex
and gender. Moreover, the construction and principles of the new matriarchal society
will be examined in order to answer the question if the world ruled by women might
actually be a better, harmonious place or whether there is darkness in what was
previously expected to be a paradise and what socio-cultural aspects may have caused
that change of perspective in American feminist discourse.
I am a PhD candidate at the institute of English Studies at the University of Wrocław,
Poland. I hold a double major in English and French Studies. My research revolves
around the representations of gender, sexuality and queerness in science fiction, as
well as Utopian and Dystopian literature.

Dominika Ferens
University of Wrocław

“…a motley parade approaching from the south”:
Karen Tei Yamashita’s Tropic of Orange revisited
Published in 1997, Yamashita’s Tropic of Orange is a memorable SF disaster novel set
in the 1990s in Los Angeles and rural Mexico. Economic, humanitarian, and
environmental crises simmer throughout this novel in both the city and its vast
hinterlands, in order to come to a boil in a spectacular fashion. Unlike in most stories
of this kind, where the disaster strikes at the beginning and coping with its aftermath
fills the rest of plot, here we encounter small symptoms of the impending doom, which
most characters manage to either cope with or ignore, until fire and brimstone tear the
city apart in the final chapters.
Many have written about the paradigmatic status of Yamashita’s Los Angeles as a
megacity that for decades led the global process of urbanization, serving as an engine of
capitalist growth. Its name, evoking a heavenly vision of the Virgin Mary surrounded by
Angels, as well as its location in California, the state associated in the popular
imagination with paradise regained, make Los Angeles a perfect setting for Yamashita’s
purpose of commenting on the threats brought on by economic globalization. In this
paper I will focus not on Los Angeles itself, as most earlier critics of Yamashita’s novel
have done, but on the city’s hinterlands – Central America and the Pacific Basin – and
on the mechanisms that set off the disaster. In a second move, I will refer to Andy
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Merrifield’s observation that “the urbanization of the world is a kind of exteriorization
of the inside as well as interiorization of the outside. . . . The urban unfolds into the
countryside just as the countryside folds back into the city” (542) to discuss the novel’s
central metaphor of the moving tropic which, upon reaching Los Angeles, deforms space
and time.
The darkness of Yamashita’s vision and some of its specific elements were echoed in
the 2010s by social scientists, ecologists, and economists, perhaps because Yamashita’s
life experience took her far beyond Los Angeles, where she grew up, to Brazil, where in
the years 1974-1983 she was able to observe first-hand the effects of globalization: the
funneling of resources and wealth from the Global South to the North and the resultant
climate change, which set off the vast northward migrations we are witnessing both at
the US/Mexican border and in Central/Eastern Europe. This migration is epitomized
by Yamashita in the following tableaux: “The entire City of Angels seemed to have
opened its singular voice to herald a naked old man and little boy with an orange
followed by a motley parade approaching from the south. Once again, the grid was
changing” (Yamashita 128). What remains unclear in the novel is whether the migration
is part of the disaster or a harbinger of tectonic socioeconomic change that will avert the
disaster.
Dominika Ferens is associate professor at the University of Wrocław, Poland, where
she teaches American literature. Much of her research has focused on American
minority literatures. In Edith and Winnifred Eaton: Chinatown Missions and
Japanese Romances (U of Illinois P, 2002), she examined the paradoxes of
Orientalism in the work of two writers of Chinese-English-Canadian descent. Her
book Ways of Knowing Small Places: Intersections of American Literature and
Ethnography since the 1960s (Wrocław UP, 2011) looked at literature’s quarrels and
affinities with ethnography in the age of multiculturalism. Her current project
explores the fiction of Sigrid Nunez through affect theory. A co-founder of the
Interdisciplinary Gender Studies Group at the University of Wrocław and co-editor
of InterAlia, an open-access queer studies journal, she has been instrumental in
legitimating gender and queer studies in Poland.

Edyta Frelik
Maria Curie-Skłodowska University

A Polish Alien in New York: Convergence of Idea, Place and
Feeling in Tadeusz Mysłowski’s Art and Thought
This study focuses upon Polish-American artist Tadeusz Mysłowski’s extended project
Towards Organic Geometry (1972-1994), through which he deconstructs and
defamiliarizes the grid of Manhattan’s streets, doing so via attentiveness to the shaping
patterns that lie hidden beneath the grid’s urban surface coupled with manipulation
of that pattern’s scale. As an immigrant, Mysłowski’s alien standpoint enables him to
reveal otherwise overlooked visual arrangements and configurations, obtained
through processes of compression and decompression, magnification and reduction,
and in doing so he breathes new life into the seemingly unyielding, rigid and austere
sequence of vertical and horizontal lines. Forcing the viewer to shake off cognitive and
emotional automatisms, Mysłowski’s reimagined grid instantiates an approach to art
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in which intellection, rationalism, and logic do not preclude sensibility, feeling, and
subjectivity. Through this creative alchemy, the emotionally cold indifference of
geometric abstraction gives way towards a visually and viscerally engaging organic
geometry that challenges the conventional understanding of the grid.
Edyta Frelik is Assistant Professor in the Department of British and American Studies
at Maria Curie-Sklodowska University in Lublin, Poland, where she teaches
American art, history, popular culture, mass media, and film. She is the winner of the
2013 Terra Foundation for American Art International Essay Prize for her article “Ad
Reinhardt: Painter-as-Writer.” In 2019 she was invited to contribute to a catalogue
accompanying the first European retrospective exhibition of Marsden Hartley’s work
at the Louisiana Museum of Modern Art in Denmark. She is the author of Painter’s
Word: Thomas Hart Benton, Marsden Hartley, and Ad Reinhardt as Writers (Peter
Lang 2016) and Kiedy malarz pisze (jak się patrzy). Wstęp do badań nad pisarstwem
artystów (Wydawnictwo UMCS 2021). Her articles appeared in the Smithsonian
journal American Art, The Brooklyn Rail and other peer reviewed journals and
magazines. Her research focuses on the persistence of anti-intellectualism in
American public discourse, especially as related to the perception (including selfperception) and status of artists in the United States from the early 20th century to
the present.

Anna Gilarek
Jan Kochanowski University of Kielce

Contemporary reality as dystopia – historicizing the present in
Kim Stanley Robinson’s New York 2140 and Nora K. Jemisin’s
Emergency Skin
Although science fiction is a future-oriented genre, it is not only predictive but also
descriptive, insofar as its projections of the future map out such potential outcomes as
can be produced by the current conditions, thus shedding light on the present and its
latent potentialities. The historical continuity between the extratextual present and the
diegetic future enables a revaluation of contemporary reality from the perspective a
speculatively posited future world. Thus historicized, the present ceases to be
perceived as solid and immutable, and the reader’s deeply entrenched conceptions
about its definite status are contested, or even shattered. Historicizing the present may
thus produce an epistemic shift in the perception of contemporary reality, by
emphasizing both its unrecognized flaws and its (r)evolutionary potential.
The aim of the paper is to analyze two recent science-fiction texts in which the
reader’s present is approached from the perspective of the textual future: Kim Stanley
Robinson’s New York 2140 (2017) and Nora K. Jemisin’s Emergency Skin (2019).
Both imagine post-capitalist futures which can be interpreted in utopian terms, but
are not primarily meant as blueprints – but also as lenses through which the
extratextual present becomes intelligible. Both texts establish a present/future
dichotomy, paralleled by a dystopian/utopian dialectic, enabling readers to adopt a
more critical stance on contemporary American reality. Within the dialectic, neoliberal
capitalism is cast as a dystopian socioeconomic reality, mostly due to the
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environmental degradation and social injustice that are increasingly associated with
it. The historically estranged vantage point creates cognitive distance and liberates the
reader from viewing the present order in terms of an absolute, revealing both its
inadequacies and transformative potential. Based on the two novels, the paper looks
at the manner in which historicizing the present may challenge the ideological
hegemony of neoliberalism, expose its dystopian features, and indicate possibilities for
a transformation of a system that proclaims to have no alternatives.
Anna Gilarek received her Ph.D. from Maria Curie-Skłodowska University in Lublin
and her doctoral dissertation was devoted to utopia and dystopia in feminist
speculative fiction. She teaches British and American literature and history at Jan
Kochanowski University in Kielce, University Branch in Sandomierz. Her academic
interests include: utopian studies, science fiction, feminist speculative fiction, climate
fiction, alternate history, apocalyptic novel, and gender studies.

Agnieszka Gondor-Wiercioch
Jagiellonian University

Paradise Lost and Paradise Denied – Historical Trauma in
David Treuer’s Prudence
In my paper I would like to discuss the polyphonic perspective on American and
indigenous history in the novel Prudence by Ojibwe David Treuer. What I am
particularly interested in is the juxtaposition of American and Ojibwe historical
memory concerning the events in the 20 th century USA. The novel tells the stories of
white land owners Washburns (Jonathan, Emma and their son Farnkie) and their
indigenous servants (Felix, Prudence, Billy and Mary) who share the same land known
as Pines residence in Minnesota. The place is a summer recluse and a kind of paradise
for its white owners and a workplace for Ojibwes. Both groups of protagonists are
united by a tragic accident when Frankie Washburn kills with a gun the younger sister
of Prudence, Grace, and then both parties decide to keep it secret. Connected by the
sense of guilt and denial, the protagonists tell different stories of the past facing the
consequences of the important historical events and processes affecting USA, such as
WW2, boarding schools, Dawes Act and the Holocaust. In my analysis I would like to
answer the question if in his polyphonic presentation of history David Treuer manages
to avoid what he calls “the pornography of trauma” and how he contributes to the
legacy of other indigenous authors who have reconstructed and remodeled historical
tradition in prose such as James Welch, Louise Erdrich or Linda Hogan.
Agnieszka Gondor-Wiercioch is an assistant professor at the Jagiellonian University
in Cracow. Teaches Latin American, American and Canadian literature. Interested
in contemporary ethnic fiction (reconstruction of history, identity construction and
the clash of incompatible cultural models). Published two monographs: one devoted
to the comparative analysis of the chosen works by Louise Erdrich and José María
Arguedas; the other to the roles of history in contemporary Native American and
Latino/a fiction.
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Inna Häkkinen
University of Helsinki; PIASt

Emoting the Energetic Past: Situating Solastalgia in U.S.
Nuclear Fiction
The emphasis on studying the literary responses to nuclear disasters within the
cultural and social frames of U.S. nuclear history not only helps distinguishing the
emotional component of fictionalizing the U.S. nuclear past within
national/transnational/global ‘energy narratives’, based on their ecological and
cultural memory, not only highlights the factual/fictional components of nuclear
fiction in the aspect of framing nuclear awareness, but also makes a step towards
researching the narrative tools of weakening ‘apocalyptic’ rhetoric of nuclear fiction
(nuclear phobia, slow violence) through regarding a trauma as a trigger for hope
(Mauch 2018), which fosters my focus in researching the literary imaginaries of
nuclear disasters from the perspective of ‘literary energy narrative frames. (Goodbody
2017)
Researching the literary figurations of ‘solastalgia’ (‘the lived experience of
distressing, negative environmental change’, Albrecht 2019) in the context of
fictionalizing U.S. nuclear past under ecocritical perspectives reveals the socio-cultural
parameters of emoting ‘the nuclear’ through the narrative toolkit of narrating
‘eutierria/tierratrauma’ (Albrecht 2017). The ways of emoting ‘solastalgia’ in the
context of energy storytelling are studied though ‘intermedial ecocriticism’ (Bruhn
2020), with its emphasis on different media types as the narrative tools of transmitting
scientific knowledge in storytelling (‘energy storytelling’ in our case), and through
‘narrativization of experience’ (Mishler, 1959), allowing transforming personal
narratives into ‘nuclear narratives’.
The literary frames of solastalgia within emoting the energetic past though ‘energy
storytelling’ are studied here in U.S. nuclear fictional writings, such as K. Hesse’s
Phoenix Rising (1994), F. Bergon’s The Temptations of St. Ed and Brother S (1994), B.
A. Mason’s An Atomic Romance (2005), J. Reich’s Bombshell (2013), A. Blackmann’s
The Blackbird Girls (2020). By highlighting the ways of fictionalizing
‘eutierria/tierratrauma’ in these fictional writings my presentation intends to
demonstrate how the focus on literary figurations of ‘solastalgia’ in nuclear fiction
helps to reveal the narrative toolkit of (un)emoting ‘the nuclear’ in terms of
implementing critical thinking skills within energy storytelling.
Inna Häkkinen is a research fellow at Helsinki Environmental Humanities Hub (the
University of Helsinki). Currently she is a fellow of the Polish Institute of Advanced
Studies (PIASt, Warsaw). Her current research project is focused on U.S. nuclear
fiction within literary energy narrative studies. After defending her PhD in Literary
Studies (Dnipro, Ukraine), she has been a research fellow of Cambridge Colleges
Hospitality Scheme (2013), SUSI (Ohio, 2016), Open Society Foundation/Artes
Liberales Foundation (Warsaw, 2016-2017), JYU Visiting Scholar Program
(Jyväskylä, 2021). She is among the contributors of The Routledge Handbook of
Ecocriticism and Environmental Communication, ed. S.Slovic etc (2019). Her
general research interests lie within environmental humanities, energy humanities,
petrocultures, ecocriticism, nuclear criticism, literary energy narrative studies,
nuclear fiction, energy ethics, petrocultures. She is a member of the Association for
24

Literary Urban Studies (Finland), HELSUS (Finland), the Finnish Society for
Development Research (Finland), and Nordic Association for American Studies
(NAAS).

Elżbieta Horodyska
University of Warsaw

The Grapes of Wrath: Tender Narrator in Action
Since the book’s publication in 1939, The Grapes of Wrath, John Steinbeck’s
unquestionably greatest novel, has been translated into at least forty-five languages
and has sold over fourteen million copies worldwide. Written at a staggering speed in
eight months, with the first draft under the title L’Affaire Lettuceberg destroyed by the
author as insufficient, The Grapes of Wrath was the last in a triptych of novels about
California’s migrant workers, the other two being In Dubious Battle (1936) and Of
Mice and Men (1937). The tragic plight of the migrant work force and their families
remained at the time the focus of Steinbeck’s tender attention. In my presentation, I
argue that the novel’s unwavering status and popularity among readers is in no small
part due to the structure of its complex narration: the masterful employment of detail
and narrow perspective that spans out to direct the reader towards vast conclusions
and a wide picture of how the westering pattern created America. Furthermore, my
aim is to demonstrate that Steinbeck’s method can successfully be analyzed through
Olga Tokarczuk’s concept of “tender narrator” presented in her Nobel Prize lecture in
2019. The tender narrator is that mode of seeing which incorporates all without bias,
which connects scattered fragments of a seemingly disconnected reality into a whole,
wherein the world emerges as being alive, living, and composed of interdependent
identities that interconnect and impact one another in often not evident ways. My aim
is to demonstrate that Steinbeck’s tender narrative tactics created the masterpiece
whose voice and message still resonates in the world today.
Elżbieta Horodyska is a doctoral student at the Institute of English Studies,
University of Warsaw. Her dissertation in progress focuses on the analysis of a
selection of prose works by Jim Harrison from a critical regionalist perspective. She
has contributed articles to the Polish Journal for American Studies (Vol. 12, Spring
2018), Acta Philologica (Nr 52), and to the Annie Proulx volume of the MIstrzowie
Literatury Amerykańskiej (Masters of American Literature) series (Wydawnictwa
Uniwersytetu Warszawskiego, 2020).

Eleonora Imbierowicz
University of Wrocław

Crisis in Digital: Limits of Storytelling in Games
One of the most legendary games in US history is quite a simple program developed
in 2004; it has very little code compared to elaborate, open-world games dominating
the market now. And yet it sparked a controversy that led game studies’ scholars to an
assumption that some topics — or some storytelling modes — could never be used in
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interactive media (Frasca, Bogost, Carrol). That game was JFK Reloaded: a simulator
in which players killed president J.F. Kennedy.
Of course, violence is famously present in digital games. Mainstream titles, though,
stick to carefully carved model of employing it in an acceptable way: it is either very
impersonal or possibly justified in the eyes of the player; if not, then the player can
neither be the aggressor, nor the victim. So-called broken games go beyond these
criteria in talking about what Karl Jaspers would call limit situations, but take away
the player’s control, so nobody can win the Holocaust, or the war on terrorism, or
definitely fight cancer if they only try enough (Frasca, Juul, Monedero March,
Imbierowicz).
This presentation is an analysis of multiple games that employ, successfully or not,
controversial topics including abuse, dehumanization, or extreme suffering, such as
JFK Reloaded, September 12th, McDonald Game, My Memory of Us, This War of
Mine, Train, and That Dragon, Cancer. It will be concluded with an answer to the
question of the possibility of developing respectful games about limit situations that
use typically gaming mechanics (play with perspective, performance, and
responsibility) and that bring players what most of them seek: pleasure. I will finish
with predictions on whether such games could be popular and what their presence
would do to the role of the medium in a society in crisis.
I am a Ph.D. candidate at the Department of English Studies, University of Wrocław,
Poland. I am a master of Law (2017), English Philology (2018), and I am a student
of Psychology (2019-). My academic interests center on game studies, animal studies
and reception studies. I have published articles on unrepeatable experiences and the
limits of storytelling in digital games. I work as a lecturer at WSB Wrocław and I am
a mother of cats.

Tomasz Jacheć

University of Warmia and Mazury in Olsztyn

Maintaining a Dialogue in a Divided Nation:
Selected Comedians’ Reaction to President Trump
On November 8th, 2016, Hilary Clinton won the popular vote in the presidential
elections. On January 6th (sic!), the US Congress certified Donald J. Trump’s victory
in Electoral College voting, and on January 20 th, 2017, Trump was sworn into the office
as the 45th President of the United States of America. On September 17 th, 2017, Netflix
announced launching “Netflix is a Joke” - a 100 million dollars investment in
“multiplatform comedy brand,” mainly focused on stand-up specials. While Netflix is
a Joke can hardly be viewed as a reaction to 2016 Presidential Elections outcome, one
of the fortunate effects of Netflix’s programming decision was an array of comedic
performances, in which said reaction was expressed. Comedians, such as: Mark
Maron, Colin Quinn, Jim Jeffries, Chris Rock, Dave Chappelle, Trevor Noah, John
Mulaney, Bill Burr, or Wanda Sykes, all used their comedic voice to tackle the topic of
President Trump’s America.
In my presentation, I intend to discuss how a diverse group of selected comedians
of different backgrounds, views, and comedic styles confronted, reported on, and
satirized the 2016 Presidential Elections and its aftermath. The scope of study is
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limited to the material addressing President Trump directly, hence, issues such as gun
control will be discussed only when a comedian makes a direct link between an issue
and the person of the 45th US President.
Tomasz Jacheć, MA – assistant at the University of Warmia and Mazury in Olsztyn.
In my work, I focus on the landscape of American popular culture with sport in the
center of my studies. My special interest lies in the cultural phenomenon called
Michael Jordan, and the role this phenomenon and its narratives play in the culture
of the USA. I am also an avid fan of American stand-up comedy, as well as late night
television comedy. I am a published author of academic articles on comedy and sport.

Shivani Jha
Bharati College, University of Delhi

‘Should men be better? Should the world be changed?’
Deliberating the Trappings of the American Dream and the
Dispossessed vis- a- vis My Antonia and The Grapes of Wrath.
The Anthropocene is the time to raise some important questions pertaining to
progress that has not come without a price. The journey has not been a planned one
and has put power in the hands of some dispossessing many others, America’s tale has
not been any different. Seen as a land of plenty at one time it has also witnessed dreams
turning to ashes and the masses bearing the brunt under the duress of capitalistic
forces and a disturbed ecology. The redesigned landscape and the crumbling economic
structures dictate the destiny of the masses particularly dependent on farming for their
livelihood. This paper aims to question the impossibility of existence under such harsh
conditions and dwell on the ray of hope shining through this impossibility, bringing to
centre stage the essence of philosophy- How should we live.
From the immigrant pioneers who moved to Nebraska towards the end of the 19th
century as seen in Willa Cather’s My Ántonia to the refugees who moved up West
during the Great Depression in search of greener pastures as represented in the
fictionalized version by John Steinbeck in Grapes of Wrath, the journey was of hope
and hope belied, and yet the tenacity of life is such that human kind continues to live;
in the face of natural disasters as the Dust Bowl the question that arises is for how long
will such conditions be allowed to persist and whether reparation is due- for these are
recurring struggles seen at various points of history in various regions of the Earthand as Brecht wrote in The Good Person of Szechwan, ‘Should men be better? Should
the world be changed?’
Assistant Professor, Department of English, Bharati College, University of Delhi and
author of Ecocritical Readings: Rethinking Nature and Environment (2015), Shivani
Jha has specialized in the field of Ecocriticism. She has presented papers in several
national and international seminars including Loughborough University, UK,
Trinity College, Dublin, University of Warwick, Jahangir University, Dhaka, and
American Comparative Literary Association’s Conference held at Brown University,
Providence, USA. She has published many papers and developed lessons for the
Virtual Learning Environment, Institute of Life Long Learning, University of Delhi.
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Her recent publications include an edited volume Ecocriticism and Environmental
Praxis (2017).

Iryna Kachur
Borys Grinchenko Kyiv University

New Darkness and Old Hopes in McCarthy’s Novel No Country
for old Men
The concept of paradise is deeply rooted in American history, as the USA has always
been considered a land of freedom, the place where everyone can be happy, and from
this perspective, the country has been represented in literature. However, American
values of a democratic society where everyone has equal opportunities have not stood
the test of time, and modern writers alongside with universal themes more often
appeal to new ones: violence, race or sex discrimination, drug addiction, abuse of the
environment and many others. One of such authors is Cormac McCarthy, the Pulitzer
Prize winner, a prominent figure in American literature, the aim of whose works is to
attract the society’s attention to its pressing issues and to find answers to the key
questions of human existence. In the novel Now country for old men, McCarthy
uncovers the flaws of the modern world and the USA in particular. The country that
once was the land of big opportunities has turned into the place where money is God
and cruelty is a common thing. Being involved in the war between drug dealers, the
main character, Llewelyn Moss, understands how deeply the society is rotten. The
efforts of the police to stop drug trafficking are fruitless because it is a profitable
business, in which some powerful people are involved. Constant wars between mafia
clans make people fear for their lives, and the happy end is not in the near future. The
absurdity of the existing authoritative system, which does not control the spread of
weapons and drugs, takes the country back in time to the period when strength defines
a person’s status in the community. The illusions of becoming rich in a wink disappear
facing a harsh reality in which everything has its price.
Iryna Kachur is a postgraduate student and a lecturer at Borys Grinchenko Kyiv
University (Ukraine)

Marta Koval

University of Gdansk

American Dream Undreamed: Revision of Immigrant Fiction
Patterns in My New American Life by Francine Prose
The paper will analyze the failure and impotence of the American dream in My New
American Life (2012) by Francine Prose. The novel, which is a mock immigrant story
of a young Albanian woman who moves to the United States shows how political
realities and historical entanglements undermine common patterns of immigrant
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narratives and make the ethos of the American dream dysfunctional in the presentday world. But for political realities of Albania and the post 9/11 United States,
criticism of immigrant procedures, the burden of the character’s past life, and
representation of American domesticity and genuine hospitality of the family, which
welcomes Lula and wants to make her feel at home would make the novel an ideal
immigrant story. Instead, it becomes a geopolitical novel (Caren Irr’s concept) par
excellence. The story of Lula’s immigrant life makes the reader reconsider the idea of
Americanness and challenges the concept of double identity as an idealized alternative
to assimilation and hyphenated identity. The writer presents fluid uprootedness as the
immigrants’ dominant state of mind and redefines immigration as a process that has
a distinct social transnational dimension and prioritizes safety and welfare rather than
values of democracy and freedom.
Marta Koval is Associate Professor at the Institute of English and American Studies,
University of Gdansk. Her research interests include postwar American fiction,
historical novel in the late 20th - early 21st centuries, exile fiction, American ethnic
fiction, memory studies, and transcultural studies.

Anna Krawczyk-Łaskarzewska
University of Warmia and Mazury in Olsztyn

Red and Green, White and Blue, Black and Pink, or, The
Colours of the American Dream in Squid Game (2021)
This paper will examine the various ways in which the idea of the American Dream has
been represented in the South Korean series Squid Game (as of November 2021,
Netflix’s biggest original series of all time). Of particular interest to me will be the
merging of the familiar, recycled elements of the show’s premise (a brutal survival
game pitting the have-nots against one another) with the distinctly Korean sensibilities
as regards its execution, and the global appeal of what Kyung Hyun Kim calls a
“mappable, easily malleable”, and thus globally resonant symbolism of the story.
Bearing in mind that most professional reviewers treat the series as an “anti-capitalist
satire” (Dani Di Placido) and “a surprising mirror of our present reality” (Airielle
Lowe), I will nevertheless address some of the rather uncomfortable aspects of Squid
Game’s ostensible critique of capitalism and of its prolific, though oftentimes contextfree, tone-deaf meme-ability.
Anna Krawczyk-Łaskarzewska is an Assistant Professor at the Department of
English Philology at the University of Warmia and Mazury in Olsztyn, Poland, where
she teaches film and media. She published articles and edited volumes devoted to
contemporary television and film, book illustration, translation, William Gibson’s
prose and cultural representations of the city. Her current research focuses on the
theoretical and practical aspects of reimagining and repurposing iconic literary
characters.
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Adam Kuź

Kazimierz Wielki University, Bydgoszcz

The Consequences of the US Withdrawal from the Hegemonic
Position in Europe and Afghanistan
The main aim of the article is to answer the question of how the US withdrawal from
the hegemonic position in Europe and from Afghanistan will affect the security
environment in the modern world. The analysis is based on a combination of
theoretical assumptions characteristic of offensive realism and the theory of
"hegemonic stability" applied to investigate the causes and possible consequences of
the US withdrawal from the hegemonic position in Europe and from Afghanistan. The
research is based on the subject literature, official statements and press articles. The
withdrawal of the USA from the hegemonic position in Europe and from Afghanistan
leads to destabilization of the world security system and increases the risk of an armed
conflict. The analysis contributes to the discussion on the future of the global security
system.
PhD student at the Kazimierz Wielki University, Bydgoszcz, Poland

Ewa Barbara Luczak
University of Warsaw

Discourses of Degeneration and Eugenics vs. John Steinbeck’s
Of Mice and Men
This paper examines how Steinbeck’s novella responds to the discourses of
degeneration widespread in the US at the beginning of the 20th century. Given a new
impetus by the science of eugenics and modified by Social Darwinism, degeneration
was understood as a reflection of the proces of devolution antagonistic to that of
evolution. At the time of Steinbeck’s work on the novella, the discourse of degeneration
came to shape social dynamics and led to the development of a special brand of
anthropocene: ”exclusionary humanism.” The paper looks into how Steinbeck takes
up the challenge of dismantling the discourse of degeneration along with the notion of
eugenic death.
Dr. Ewa Luczak is Professor and Deputy Chair at the Institute of English Studies,
University of Warsaw. She is the author of Mocking Eugenics: American Culture
against Scientific Hatred (Routledge 2021), Breeding and Eugenics in the American
Literary Imagination (Palgrave 2015); How Their Living outside America Affected
Five African American Authors: Toward a Theory of Expatriate Literature (2010).
She is also editor and co-editor of eight other volumes that include New
Cosmopolitanisms, Race and Ethnicity: Cultural Perspectives (DeGruyter, 2019). She
was a visiting professor at Nanjing University of Aeronautics and Astronautics,
Nanjing, China, Kosciuszko Foundation visiting scholar at the University of
California Irvine (2019) and Johns Hopkins University (2012-3) as well as Fulbright
senior and junior visiting scholar at UCLA and UC Riverside . Her scholarly interests
include African American expatriate literature, early 20th century American literary
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and cultural history with a special emphasis on ethnicity and race, cosmopolitan
studies, eugenic studies, medical humanities and humor studies. Luczak is President
of the Polish Association for American Studies.

Małgorzata Martynuska
University of Rzeszów

Crime in the American South:
Karin Slaughter’s Blindsighted (2001) as a rural noir
Blindsighted is the first novel in the "Grant County " series authored by the American
crime story writer Karin Slaughter. The fictional Georgian town of Heartsdale provides
the setting for this rural noir. The narrative features distinctive qualities of the Deep
South: the sense of rootedness, the importance of family and community, and at the
same time presents gothic traditions of the Bible Belt associated with Evangelical
Protestantism and religious imagery. The presentation juxtaposes the idyllic vision of
the South with violence, racism, and tensions characteristic of a biracial society.
Repressed secrets of the past influence the present when a series of brutal assaults
disturbs life in a small town. The main protagonist, a pediatrician and coroner doctor
Sara Linton, investigates the case with her ex-husband, Chief of Police Jeffrey Tolliver,
and a young detective Lena Adam. Due to limited access to scientific resources, they
solve the crime through their investigative skills. The narrative contrasts Southern
features such as family and Christian values with meticulous descriptions of tortures
and wounds of the victims. Blindsighted represents the subgenre of forensic thriller.
Małgorzata Martynuska is an Associate Professor at the Department of English
Studies, University of Rzeszow, Poland. Graduate of American Studies Center at
University of Warsaw (MA) and the Institute of American Studies and Polish
Diaspora at Jagiellonian University in Cracow (PhD). She completed her habilitation
at SWPS University of Social Sciences and Humanities in Warsaw. Her scholarly
interests focus on cultural hybridity of US Latinx, acculturation patterns,
transculturation and ethnic representations in American popular culture.

Zbigniew Mazur
Uniwersytet Marii Curie-Skłodowskiej

Women in the New American Crime Drama, 2018-2021:
The Reinvention of the Generic Formula
The paper investigates recent American TV crime drama in which prominent roles are
given to female protagonists. The shows such as Good Girls (2018-2021), Unbelievable
(2019), and Mare of Easttown (2021), among others, reshape, in strikingly varied
ways, the formula of crime drama by placing women in central roles: as investigators,
victims, and criminals. Consequently, the new shows overcome the textual constraints
of the genre and discursively address numerous significant social and economic issues,
often ignored by conventional crime drama narratives. The narratives of the shows
investigated in this paper do not just center on criminal investigation, but explore, in
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different fashions, social causes of crime. Focusing on the dark dimensions of social
life they point to sources of trouble in the American Paradise, such as gender, class and
race inequalities, instability of the family, corruption, inefficiency of government
institutions, inadequacy of health care, and many others. The paper will discuss the
ways in which the reshaped TV crime drama, with women in prominent roles, offers a
valid platform for social critique while remaining attractive for a wide audience.
Zbigniew Mazur teaches British and American History and Cultural Studies in the
Department of British and American Studies, Maria Curie-Skłodowska University,
Lublin, Poland. His academic interests center on eighteenth-century Anglo-American
history, leisure studies, research into culture contact, and film and television studies.
He is the author of Settlers and Indians: Transformations of English Culture in
Seventeenth-Century Virginia (1995), Power of Play: Leisure, Recreation, and
Cultural Hegemony in Colonial Virginia (2010) and a co-author of Oswajanie
Innego: Obraz Polski i Polaków w prasie brytyjskiej w latach 2002-2007 (2010,
Taming the Other: Representations of Poles and Poland in the British Press in 20022007).

Malgorzata Miłek Zwardoń
Independent Researcher

“Dream for some men , trauma for others post-memory traces
in the representation of African -American figure in Lorna
Simpsons selected artworks”
The aim of this paper is to analyse the post-memory symptom in Lorna Simpson’s
selected artworks, especially photographic images which broadly perform a
fundamental role in terms of remembrance and memory. Evaluation of the term itself
by the medium of contemporary and earlier colonial photography brings interesting
findings regarding the stereotypical African-American image built up for years in a
collective American mentality.
I explored the psychological phenomenon of the possibility of traumatic memories
transfer and their profound effect on the next generations , as well as the importance
of memory itself in terms of its representation by the medium of photography. The
photographic documentation of the American dream and its ideals is not only a vivid
documentation of white superiority but is responsible for the justification and
misrepresentation of colonization.
Photography causes a historical transmission, it has an enormous responsibility of
an accurate representation of the facts for the future generations. By examining
Simpson’s work we are allowed to see the dubiousness created in the image that serves
the purpose of giving the evidence of traumatic slavery experience at the same time
being the reinforcement of trauma and an eagerness to cope it with it.
Born in 1984. Graduated from the University of Warsaw in 2012. My field of interest
is the concept of post memory , trauma and its echo in African-American female art
and photography.
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Arkadiusz Misztal
University of Gdańsk

Verticality of the Possible: Modal Explorations and Alternative
Views of America in Colson Whitehead’s The Intuitionist
The presentation discusses the tension between the ideal and the real in relation to
alternative views of America in Whitehead’s acclaimed novel, The Intuitionist (1999).
The book, a Pulitzer Prize winner, explores notions of race and social advancement in
the context of identity politics. The protagonist, Lila Mae Watson, is the city’s first
female African-American elevator inspector conducting an investigation into an
elevator free-fall accident. Watson practices an inspecting method by which she rides
in an elevator and, unlike the competing school of “Empiricist” that rely on traditional
instrument-based verification, “intuits” the state of the elevator and its related
systems. In this wildly original and playful narrative the elevator becomes in
Whitehead’s hands a grand machine, a multilayered metaphor of metropolis,
transcendence and upward mobility. The search for the ideal elevator presented in the
writings of James Fulton, the elusive inventor and founding father of the Intuitionist
school becomes a quest in which the mysterious “black box” becomes less of an
obtainable object or technology, and instead emerges as a device for imagining a
presently unimaginable community, a classless society unconstrained by racial
boundaries. By refraining from placing the narrative in a specific time and place,
Whitehead, I argue, creates a space of modal explorations (space that accommodates
a parallel world of New York) to study vertical uplifts, free falls and downward
trajectories projected against the background of the contemporaneity. In doing so he
articulates anxiety about progress and the advancement of both machines and
societies and challenges mainstream presumption of race, identity and American way
of life.

Łukasz Muniowski
University of Szczecin

Oprah, Meghan, Harry, Pseudo-Events, and a Quick Fix to
Boredom
In this paper, I want to discuss the Oprah with Meghan and Harry television special,
which was pre-recorded and aired globally in March 2021. Rather than focus on the
contents, I will show how we have arrived at this moment in time when an interview
with two royals conducted by a famous media personality is such an important cultural
(pseudo-)event that its overall dullness, the inherent boredom of three people talking
about distant, irrelevant issues, stays hidden from the viewers. Using Daniel J.
Boorstin’s concept of pseudo-event, I want to highlight the boredom that the media
and marketing machines try to fight by creating, elevating, and investing in such
happenings. I will also demonstrate how the fear of boredom fuels the creation of
programs that allow for the creation of further programs and news stories, enabling
the media to stuff the news cycle with various offspring of the main idea, furthering
the hollowness of the modern man.
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Assistant Professor at the University of Szczecin. Author of Three-Pointer!
(McFarland, 2020), Narrating the NBA (Lexington Books, 2021) and Sixth-Man
(McFarland, 2021).

Marek Paryż
University of Warsaw

The Revision of the Agrarian Myth in East of Eden
The paper examines John Steinbeck’s revision of the agrarian myth in his novel East
of Eden with respect the problematization of the idea of land ownership. The agrarian
myth, stemming from the vision of America as the Garden of the World, to use Henry
Nash Smith’s phrase, played a crucial role in the creation of a rhetorical basis for the
justification of the western expansion as a historical mission of the American nation.
California, the setting of Steinbeck’s novel, came to be seen as the epitome of a land of
plenty. The revision of the agrarian myth in East of Eden results primarily from the
depiction of Adam Trask as the opposite of the representative embodiments of the
farming ethos: patriarchs cherishing the value of hard work, attached to their status,
and emanating self-confidence. Adam is an uprooted and unengaged character, who
has yielded to a powerful illusion and pays a price for it. His personal failure
dramatically affects his attitude toward land ownership as a privilege and a
commitment. Adam rejects entrepreneurial individualism, the foundation of the
“natural” values which the agrarian myth perpetuates.
Marek Paryż is an associate professor of American Literature at the Institute of
English Studies, University of Warsaw, the chief editor of the "Polish Journal for
American Studies" and senior editor of the "European Journal of American Studies."
His current research concentrates on the Western across narrative arts and media,
and he has published several articles on transnational uses of the genre.

Anna Pochmara
University of Warsaw

Boredom, Overstimulation, and the Loss of Meaning in 21stcentury Teen Dramas
Boredom, as we understand it today, emerged together with modernity, and the
boring and the interesting soon became central ideas in the human experience.
Whereas early modernity perceived boredom as related to emptiness, today it is more
often than not linked to overstimulation. Many cultural products epileptically
overwhelm us with hyperstimulating images, evoking the boredom of satiety,
experienced as the loss of purpose, involvement, and meaningfulness.
In my paper, I will analyze selected episodes from the HBO teen drama Euphoria
(2019) to argue how it both reproduces and comments on the boredom of satiety.
Directed by Sam Levinson, the show has been repeatedly praised for its “visually
striking,” “dizzying,” “and “intoxicating” aesthetic. The swirling kaleidoscope of scenes
and images in Euphoria mimics the contemporary immersion in social media and
34

digital representations – sexting, scrolling, online pornography, or webcam sex. The
frenetic visual pace of the show’s regular episodes, however, is broken with slow-paced
and seemingly boring special episodes. Yet, their focus on in-person encounters is a
refreshing break from the boredom of satiety and serves as an antidote to the loss of
meaningfulness experienced by the characters.
Anna Pochmara is Assistant Professor at the Institute of English Studies, University
of Warsaw. She is the author of The Making of the New Negro: Black Authorship,
Masculinity, and Sexuality (Amsterdam University Press 2011) and The Nadir and
the Zenith: Temperance and Excess in the Early African American Novel (University
of Georgia Press 2021). At the moment, she is working on the anthology The African
American Novel in the 21st Century (Brill 2022) and a special issue of the European
Journal of American Studies devoted to late modern boredom (2022). Her main
research interests are African American culture, addiction studies, and recently—
boredom studies.

Patrycja Roguska
University of Warsaw

It Gets Darker and Darker in Paradise: Pain and Suffering in
the Face of the Apocalypse in Stephen King’s The Stand (1978)
and Duma Key (2008)
The following paper looks at the ways in which pain and suffering as well as illness and
disability are represented in two novels by one of the most prominent and prolific of
contemporary American writers, Stephen King. Both texts under consideration - The
Stand (1978) and Duma Key (2008) - depict harrowing visions of apocalypse, albeit in
different ways and senses. The former one, widely considered King’s magnum opus,
presents a dystopian vision of the end of the world as we know it, caused by the deadly
pandemic of weaponized influenza and the widespread suffering brought about by its
aftermath and experienced by the entire population (while foregrounding stories of
selected individuals). The latter novel, written after King’s 1999 accident, chronicles a
testimony regarding a nearly apocalyptic experience of personal suffering rife with
images of excruciating pain, uncontrolled rage sprees, traumatic memories and many
kinds of losses caused by a life-altering accident in the life of an individual. The paper
aims to explore the differences in the depiction of illness and disability in both texts,
accentuating the shift in King’s treatment of both notions in his fiction over the years,
most likely dictated by his personal experiences of intense suffering after the accident.
Drawing on Rosemarie Garland-Thomson’s perspective of disability as “the essential
characteristic of being a human,” the paper argues that the pain and the suffering
presented in the novels, both physical and mental, are not noble and symbolic, they
are cruel, isolating, and substantial, constituting the basis for exploration of the
nuances of the characters' transforming senses of identity and community through
their growing awareness of the womb-to-tomb teetering on the brink of wellness and
sickness. Following King’s idea of survival and recovery which predicates that “[t]he
place where you made your stand never mattered. Only that you were there...and still
on your feet,” both novels constitute a timely commentary on the human condition,
which seems to be all the more pertinent and valid in the context of the ongoing
COVID-19 pandemic.
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Patrycja Roguska is a PhD candidate in the Department of North American Cultures
and Literatures at the Institute of English Studies, University of Warsaw, where she
also earned her M.A. and B.A. in American Literature and Culture with distinction.
She is currently working on her doctoral dissertation devoted to representations of
illness and disability in literary works of Stephen King. Her research interests
include gothic and horror studies, popular culture, representations of illness and
disability in contemporary American literature and culture as well as connections
between literature and medicine. She is a member of the Polish Association for
American Studies.

Tomasz Sawczuk
University of Białystok

“Savoring Suspension: Between Presence and Meaning in
John Steinbeck’s The Log from the Sea of Cortez”
Envisioned by its author as a departure from both the confines of writing fiction and
the turmoil of success, Sea of Cortez: A Leisurely Journal of Travel and Research
(better known in its later rendition entitled The Log from the Sea of Cortez and
published in 1951) was unable to earn wider scholarly recognition only until recent
decades. Jeffrey Schultz and Luchen Li call it a blind spot in the critical eye of its day,
puzzled by the book’s allegedly trivial pursuits, not yet satiated with acclaiming Grapes
of Wrath and finally locked on to America’s impending military commitments. The
academic appreciation for The Log, as well as for other of Steinbeck’s non-fiction
writings, has continued since the 1990s, culminating with recent scholarship exploring
the eco-critical potential of the work (Kelley 1997, Hicks 2020, Wyse 2021), which,
however, has not prevented commentators from situating The Log “among the most
important, yet least understood, works by Steinbeck” (Schultz and Lee 188-189).
In my view, a perspective which can frame opposing critical standpoints on the work
while simultaneously helping to better grasp Steinbeck’s turning to nonfiction genres
and renewing his interest in marine biology comes with reading the work along the
lines of Hans Ulrich Gumbrecht’s dialectics of presence and meaning, most famously
elaborated in Production of Presence (Stanford UP, 2004). By presenting The Log as
a field of Gumbrechtian tensions between the hermeneutics of hard (marine) science
and the alternative episteme of epiphany and sensory presence of material
surroundings, I claim that The Log perfectly materializes Steinbeck’s conflicting
investments in perpetual exegetic actions (e.g. pursuing a grand theory on group
dynamics), on the one hand, and celebrating the beauty of the ungraspable and
incomprehensible, on the other.
Tomasz Sawczuk is an Assistant Professor at the Faculty of Philology, University of
Białystok. He is the author of On the Road to Lost Fathers: Jack Kerouac in a
Lacanian Perspective (Peter Lang, 2019), he has also co-edited Visuality and Vision
in American Literature (Wyd. Uniwersytetu w Białymstoku, 2014) and authored a
number of articles on twentieth-century American writers, popular culture and film.
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His most research interests revolve around North-American concrete poetry,
intermedia and experimental literature.

Klara Szmańko
University of Opole

Towards the Transformation of Whiteness and the White
Centered National Narrative in Maxine Hong Kingston’s The
Fifth Book of Peace
After losing the original manuscript of her book and before venturing upon the
composition of a new one that was to become The Fifth Book of Peace, Kingston spoke
extensively on what she hoped to achieve in and through her narrative. In a 1993
interview with Neila C. Seshachari, Kingston declared that in The Fifth Book of Peace
she would like to “claim evolution” – the evolution of the human species (210). Ideally,
according to Kingston, “reading and writing should expand and transform the self”
(ibid 213). This transformation and expansion of the self is possible only if one “go[es]
beyond” “family, tribe, Chinatown, gang, nation – into a larger selflessness or agape”
(ibid 213). Reminiscing on the beginning of her writing career, Kingston remembers
that she initially envisioned herself as avoiding explicitly political discussion and
didacticism, being even close to embracing the concept of art for art’s sake (Skenazy’s
Interview “Coming Home” 109-110). Later she concluded that it was incumbent upon
writers to “have a vision of a future” and she claimed to have the “power to envision a
healthy society, healthy human beings” (ibid 110). Noting that “the imaginative life and
the real life intertwine” (ibid 110), Kingston envisions her writing as interventionist,
asserting “I want to be able to manipulate reality as easily as I can manipulate fiction
… What if I could strongly write peace, I can cause an end to war” (Seshachari’s
Interview 196). In The Fifth Book of Peace, everyone is supposed to be a “star” and a
“spectator” (ibid 212), an observer and a participant. Making all these bold claims,
Kingston takes the concept of a writerly text one step further, not only including
readers in the very act of composition, but also exhorting them to do certain things, to
transpose the concepts of her fiction to the extra-textual reality.
Klara Szmańko specializes in American literature, in particular American ethnic
literature: African American and Asian American literature, also Anglo-American
literature as well as American studies. The recurring tropes of her publications are:
whiteness, invisibility, visibility, visual dynamics, the intertwinement of the ideology
and aesthetics of literature, power dynamics, autobiography, transformational
identity politics, multiculturalism, representation of space, mimicry, nationalism
and gender relations. She is the author of two books published in the United States:
Invisibility in African American and Asian American Literature: A Comparative
Study (McFarland 2008) and Visions of Whiteness in Selected Works of Asian
American Literature (McFarland 2015). Klara Szmańko was also the chief organizer
of the Polish Association for American Studies Annual Conference in 2019: The Sound
of Silence in American Literature, Culture and Politics. After the conference she coedited a post-conference volume entitled Rhetoric of Silence in American Studies,
published by the Res Rhetorica journal. She did her habilitation at the University of
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Łódź in 2016, her M.A. in 2002 and Ph.D. in 2005 at the University of Wrocław. She
is Associate Professor at the University of Opole, Poland.

Mateusz Świetlicki
University of Wrocław

Ideals and Disillusionments. History, Queerness, and
Solidarity in American Young Adult Fiction
Keith Banting and Will Kymlicka argue that “as societies become more diverse, historic
forms of solidarity need to be stretched to incorporate newcomers” (2017, 24),
meaning that societies need new bearers of “inclusive solidarity” (24). The growing
LGBTQ+ movement has become one of the most important carriers of this kind of
solidarity. Ziggy, Stardust & Me, Jason Brandon’s debut novel, is set four years after
the Stonewall riots, which launched the Gay Liberation Movement, and the publication
of John Donovan’s I’ll Get There. It Better Be Worth the Trip, the first American YA
gay novel (Jenkins and Cart 2018, x; cf. Mason 2021, 27-44). Although 1969 is
commonly referred to as the key moment in US queer history, the legal situation of the
LGBTQ+ community did not change overnight. Homosexuality was declassified as a
mental illness by the American Psychiatric Association only in 1973; and laws against
same-sex sexual activity were not overturned until the US Supreme Court’s decision in
Lawrence v. Texas in 2003. Missouri, where the action of Ziggy, Stardust & Me takes
place, was one of the last states to decriminalize “homosexual sodomy,” which was
removed from the “Sexual Misconduct in the First Degree” list only in 2006. Analyzing
Ziggy, Stardust & Me (2019), I want to argue that while popular culture icons change
their meaning depending on the generation and individual identity of the recipients,
they nevertheless represent a semiotic continuity, which in the novel’s context is the
basis of transcultural solidarity. The impact of iconic artists like David Bowie exceeds
the limits of historical periods, personal experiences and identities. As the novel takes
place during several critical events in US history, such as the Vietnam War, the
Watergate hearings, the Wounded Knee Occupation and the Roe v. Wade Supreme
Court ruling, I explore how the teenage characters dealing with discrimination in
conservative Missouri use music as a coping mechanism. Listening to Bowie and Pink
Floyd, the protagonists, who represent different ethnicities, create their own
microcosms built on acceptance and solidarity. Examining the novel, I show that in a
non-inclusive chronotope, artists like Bowie and Pink Floyd function as avatars of
more inclusive identities.
Dr. Mateusz Świetlicki is an Assistant Professor at the Institute of English Studies
(University of Wrocław). Świetlicki’s research interests include children’s and YA
literature and culture, gender studies, popular culture, and film. He is a
representative for the Childhood & Youth Network of the Social Science History
Association and a member of the consortium of The International Master in
Children’s Literature, Media and Culture (University of Glasgow). He is a Fulbright,
Kosciuszko, and Harvard University fellow.
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Roman Vasylenko
University of Warsaw

Paradise Lost: The American Dream and Anomie in Stephen
Wright’s Going Native (1994)
The conference paper sets to explore the deconstruction of the concept of the
American Dream in the novel Going Native (1994) by Stephen Wright. Having
achieved, at the first glance, the generally accepted style of life, the main character
Wylie Jones remains unsatisfied. On one summer evening, he leaves his suburban
paradise and heads out for the pursuit of unhappiness. By means of his picaresque
narrative, readers are introduced chapter by chapter to a nation deep in crisis: the
crackhead neighbors, homicidal hitchhikers, amateur porn producers, doomed Bmovie actors, who represent the dark side of the American Dream.
The interpretative frame of the study is based on the theory of anomie in the
interpretation of an American sociologist Robert K. Merton and his approach to the
concept of the American Dream. Merton maintains that anomic conditions “exert a
definite pressure upon certain persons” (1968, 191) regarding their adaptability to
cultural goals and means regardless of their positions in the social structure.
In her magisterial study treating over one hundred novels in a thirty-year span,
Kathryn Hume has persuasively demonstrated that disparate writers from 1960 to
1990 in fact share a common, dominant vision, that the American dream has
degenerated into the American nightmare, that these writers belong to the Generation
of the Lost Dream (8), that in these dozens of books “we find no sense of a desirable
future” (267). Wright is not numbered among Hume’s novelists, but among them he
belongs because his book is best understood, in Hume’s phrase, as “demonic visions”
that “proclaim America to be profoundly fouled by evil” (175), and his fiction has
unstintingly documented versions of the American nightmare.
Roman Vasylenko. A Ph.D. student of Doctoral School of Humanities at the
University of Warsaw. Field of Study: Literary Studies. Guided by dr hab. Marek
Paryż. Interested in Postwar American Fiction.

Natalia Vysotska

Kyiv National Linguistics University, Ukraine

Between Nature and Civilization(s): American Wilderness as a
Eurocentric Cultural Construct in Tony Morrison’s A Mercy
The dawn of Renaissance put forward an optimistic scenario presenting human
harmony with nature not only as a sought-after ideal, but also as a possibility. The
growing disillusionment about its feasibility in the real world exploded in the Age of
Enlightenment, resulting in the open confrontation between nature and civilization in
the minds of European thinkers. Geopolitical and cultural specifics of the New World
further complicated the dichotomy. From the very outset of North America’s European
colonization, the topos of the “new” continent’s “virginity” has been one of the crucial
constituents of American national mythology. According to Sacvan Bercovitch, the
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early European settlers personified the New World “simultaneously as a nourishing
mother and an undefiled virgin <…> providing material plenty, perennial good health,
and moral purity against a backdrop of Edenic lushness”1. Eventually, however, the
idyllic chronotope transmogrified in the American context into the persistent motif of
nature-civilization clash. In her novel A Mercy (2008) Tony Morrison
reconceptualizes this traditional collision juxtaposing America’s bountiful natural
scene of the late 17th c. not with a single (Puritan) civilization, but with a plurality of
models (African, Native American, Eurocentric), whose dialectics shaped what we
currently refer to as “American civilization”. The polysemantic concept of “wilderness”
as the reverse side of “virgin land” figures prominently in this discourse, both as an
accurate depiction of the New World’s physical reality, and in its Puritan sacred
meaning recorded in the prophetic “errand into the wilderness” formula. The narrative
dismantles the topos of Florens’ “wilderness” as an innate attribute of her Blackness
and makes the process of its formation under the unrecognizing White gaze
abundantly clear. In similar manner, in contrast to the Puritan world picture,
wilderness is presented in the novel not as America’s immanent characteristics but as
a cultural construct fashioned by Eurocentric civilization as its necessary Other.
Natalia Vysotska is a Full Professor of Comparative Literature, Theory and History
of World Literature Department at the Kyiv National Linguistics University (Kyiv,
Ukraine). Her research interests encompass African American literature with a
special focus on drama; multi/transculturalism and ethnic literatures in the United
States; American theatre and drama; Shakespeare in modern culture. Her major
publications include the books The Concept of Multiculturalism as a Factor in
American Literary History, Late 20th – Early 21st cc. (Kyiv, 2012); The Unity of the
Plural. American Literature of Late 20th – Early 21st cc. in the Context of Cultural
Pluralism (Kyiv, 2010); At the Crossroads of Civilizations: African American Drama
as a Multicultural Phenomenon (Kyiv, 1997), and numerous essays. She also edited
anthologies of European literature of the Middle Ages (Vinnytsa, 2003) and of 16th17th-century European drama (Kyiv, 2005). Fulbright Program and Kennan
Institute Residential Scholar Program Alumna.

Niall Walsh
Texas State University

The Evasive Horror of Modern American (Political) Identity:
Using Heart of Darkness to Locate the Source of
Disillusionment in Post-Trump America
After enduring four grueling years of Donald Trump’s presidency, America has arrived
at a point of reckoning. A pandemic rages on despite an abundance of vaccines at the
U.S. government’s disposal; governors, arrogant and disinterested in the welfare of
their constituents, cling to and abuse the powers of their office; an ever-widening rift
grows between members of opposing political parties: such is the fallout from a
presidency so inept that it will forever mar the dignity of a nation. As the dust settles
and the picture of history begins to materialize before us, it is our duty as Americans
1

Bercovitch S. The Puritan Origins of the American Self. New Haven & l., Yale Univ. Press, 1975. P.137.
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to ask ourselves a few fundamental questions: who are we and how do we view
ourselves? how did the Trump presidency, a notion once scoffed at, come to be? what
about Trump’s message resonates with such a large population of Americans? This
essay turns to Joseph Conrad’s Heart of Darkness to make sense of Trump’s rhetoric
and how it is employed, the effects of that rhetoric that continue to be seen in his
supporters, and the implications that these issues have on the idea of the American
identity. By placing Donald Trump next to the enigmatic figure of Mr. Kurtz, my
argument attempts to highlight the numerous parallels between the two men, examine
how their methods—however unsound—of indoctrination and dissemination result in
a seemingly inexplicable control over their subjects, and dissect the processes at play
in the American mind that allow for such a warped sense of national identity to exist
without demur. Relying primarily on rhetorical, psychoanalytic, and mythological
approaches to examine instances of direct and indirect communication, metonymy
and displacement, and perversions of perceived mythological heritage, respectively,
this essay serves as an exploration into the jungle of American bias.
Niall Walsh is a graduate student and Instructional Assistant at Texas State
University. He is currently pursuing his master's degree in literature. His areas of
interest include Russian literature (specifically Dostoevsky) and the Beat Generation.

Paula Wieczorek
University of Rzeszów

Countering Ecological Disasters: Plant Life and More-thanhuman Agency in Zainab Amadahy’s Resistance
For centuries humans have acted as if the environment was passive and as if the agency
was related only to human beings. Such a vision of the human as the only rational thing
has contributed to the ecological crisis. Both Indigenous and non-Indigenous writers,
scholars, and artists express the need to narrate tales about the multitudes of the living
earth, which can help perceive the Earth as vibrant and living. The following paper
discusses Black/Cherokee Zainab Amadahy’s speculative fiction novel 2013
Resistance as an example of a story resisting the claim about human beings as the
ultimate species. The paper initially scrutinizes the phenomena of “plant blindness”
and then explores how Zainab Amadahy illustrates plant life in her book. Unlike in
traditional literary depictions of botany, the writer presents tobacco as an active and
responsive agent that influences the characters, which, consequently, opposes
anthropocentrism. The article also addresses the cultural violence and disregard that
has dominated the Western perception of animistic cultures and expresses the need to
rethink the theory of animism. This paper draws from posthumanist writings by
scholars including Donna Haraway, Bruno Latour, Jane Bennett, and Stacy Alaimo. It
also refers to some of the most influential contributions to critical plant studies made
by Indigenous thinkers such as Robin Wall Kimmerer’ s Braiding Sweetgrass (2013).
Paula Wieczorek (M.A.) is a PhD candidate and an instructor at the University of
Rzeszów, Poland. Her particular fields of interest include posthumanism,
ecocriticism, material feminism and contemporary North American literature. She
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is currently working on her doctoral dissertation on speculative fiction of selected
North American Indigenous writers. In her research, she examines the relationship
between human and non-human as illustrated in contemporary American fiction.
She is a member of the Association for the Study of Literature and Environment
(ASLE).

Justyna Wierzchowska
University of Warsaw

Affect Theory, American Values and Care: Reflections on a
Dark Side of Contemporary American Critical Theory and
Social Studies
Part of a work in progress, in my presentation I want to discuss the impact of the type
of subjectivity linked with the concept of American values on the invisibility of
developmental psychology in the writings of the most prominent cultural critics
working within the framework of affect theory (and new materialism), among them
Lauren Berlant, Sara Ahmed, Jane Bennett and Rosi Braidotti. Affect theory, while
emphasizing the significance of our spontaneous embodied responsiveness and our
emotional investment as critical factors in the political struggle, turns an almost blind
eye on the significance of our early bonds in the making of our affective make-up.
Drawing on the observations of the classic developmentally-oriented theorists, such as
Donald Winnicott, John Bowlby, Anna Freud, and the present thinkers, including
Jessica Benjamin, Allan Schore, Lisa Baraitser and Petra Bueskes, I want to discuss
the importance of our early relational experience for the ongoing process of
modulating our affects which, while massively influenced by the lived cultural and
political moment, is primarily formed in the preverbal period when we have no
ideology awareness and relate through what Julia Kristeva has termed “the semiotic.”
I want to argue that by bringing to our awareness the significance of this early period
in our life, we can seek solutions to modify our present social contract, rather than
either mourn its “cruel optimism” or advocate for a change always from the perspective
of an adult actor on the political scene.
Justyna Wierzchowska is Associate Professor at the Institute of English Studies,
University of Warsaw. She holds MA degrees in American Studies and Philosophy,
and a PhD in American Studies. Prof. Wierzchowska is a recipient of the Fulbright
Commission Senior Scholar Award for the academic year 2019-20, the Bekker
Scholarship for the academic year 2021-22 and the University of Warsaw Rector’s
Individual Academic Award for the year 2020. She is the author of The Absolute and
the Cold War: Discourses of Abstract Expressionism (2011), co-editor of In Other
Words: Dialogizing Postcoloniality, Race, and Ethnicity (2012) and co-editor of the
special issue of Open Cultural Studies titled On Uses of Black Camp (2018). She
teaches courses in Philosophy, History of American Art, Feminist Art, and Cultural
Studies. She translates into Polish American modern fiction and art-related books.
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Elżbieta Wilczyńska

Adam Mickiewicz University, Poland

No thanks! No giving! - The Myth of Thanksgiving Story
Challenged
In November 1621 in Plymouth plantation, the first feast between the Pilgrims and the
Wampanoag Indians took place. This event is widely considered as the start of the
Thanksgiving holiday in the United States, the most important holiday celebrated by
Americans, who in 2021 will honor the 400 anniversary of the holiday. However, along
with the landing of The Mayflower in 1620 and the process of colonization it launched
in New England, the Thanksgiving Holiday does pose a problem: this holiday is a myth
containing some true fats, yet in majority it is laden with many historical lies. The lies
and the true facts are known to a handful of people, primarily to historians, to the
Wampanoags themselves and other Native Americans, who are however unable to
make their version widely heard. The truth is uncomfortable and hard, especially on
white Americans, and - as many see it - unpatriotic and destructive to the
foundational myths of the United States and American identity. National myths are
treated as indispensable to forge identities and effect social integration, so if we
contest them with counternarratives that tell the truth, national integrity and cohesion
may be hurt. What shall be done then? What can those that know the true narrative
do? Drawing from many sources that provided the counternarrative (The Indigenous
History Conference held online by Wampanoags “Here it Began: 2020 Hindsight or
Foresight” in late 2020 , and books by David Silverman (This land is their land), and
Lisa Blee, Jean M. O'Brien (Monumental Mobility: The Memory Work of Massasoit),
the paper will problematize the issue and present the perspectives of critical history
(Ethan Kleinberg) and democratic theory (Arash Abizade, Davil Muller) on myths and
the possible consequences of the destruction of this particular myth, if it comes to pass.
Elżbieta Wilczyńska, Ph.D, is a senior lecturer in the Faculty of English in Adam
Mickiewicz University, in Poznań, Poland at the Department of Studies in Culture.
Her major field of interest involves American ethnic minorities, specifically Native
Americans, their history, culture, identity and role in contemporary America. Other
academic interests include Black studies and American and Canadian art as well as
Australian and New Zealand cultures, with a focus on indigenous culture and art.
She published numerous articles on Native Americans and Australian Art. Her recent
publications include and “Polish Indian Hobbyists and Cultural Appropriation”
(2019) and “Nowe tropy, nowi bohaterowie, nowe historie, nowe konflikty – stara
sprawa czyli indiańskie kontrnarracje (2021).

Marek Wilczyński
University of Warsaw

New England Decadence in Pembroke by Mary E. Wilkins
Freeman
Pembroke (1894), the most significant novel by Mary E. Wilkins Freeman, is a record
of New England decadence after the Civil War, even though the writer's articulated
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intention was to locate the novel's plot in the 1830s. The collapse of the Calvinist
cultural formation is demonstrated in Pembroke in a number of aspects: the creed
itself, interpersonal communication, and reproduction as the indispensable condition
of social continuity. Wilkins Freeman used the popular convention of domestic fiction
to represent the decline and fall of the civilization that dated back to the early 17th
century. If the term "decadence" fits anywhere in the history of American fiction
written north of the Mason-Dixon Line, it does cover Pembroke in the first place.
Professor of American Literature at American Studies Center of the University of
Warsaw. Fields of interest: literature of New England in the 19th century, history of
American painting, American and Polish romanticism in a comparative perspective,,
Polish modernist fiction. Author of nearly 100 publications in these fields.

Justyna Włodarczyk
University of Warsaw

Steinbeck’s Animal Others: between Convention and Realism
One of the reasons for the recent rise of interest in John Steinbeck among
contemporary scholars is Steinbeck’s compatibility with environmentalist approaches
to literary studies. However, the animal studies approach – understood here as a
thorough analysis of the construction of animal others in Steinbeck’s fiction –
continues to be overlooked and deserves more attention. This paper looks at three of
Steinbeck’s works in which animals play a significant role – The Red Pony (1937), Of
Mice and Men (1937) and Travels with Charley (1962)– to analyze how Steinbeck
skillfully toys with conventional descriptions of animals and human-animal
relationships in fiction. In The Red Pony, and especially in the short story “The Gift”,
Steinbeck puts a twist on the conventional depiction of the relationship between a boy
and his pet (“a boy and his dog” is the usual name for the convention). In Of Mice and
Men, the pastoral idyll that serves as the dream of the main two characters includes
physical, tactile interactions with animals, which seem at odds with the actual
interactions experienced by the characters in the novella. Meanwhile, Travels with
Charley puts an interesting twist on the convention of the road novel by including a
non-human travel companion. While the animals most definitely serve metaphoric
functions, they are also presented realistically, as flesh-and-blood others with their
own minds, habits and dislikes. It is, in fact, Steinbeck’s interest in remaining true to
the animal other that helps him break with conventional depictions.
Justyna Włodarczyk works and teaches at the Departmental of North American
Cultures and Languages, University of Warsaw. Her interests revolve around
animals studies. She has published Genealogy of Obedience: Reading North
American Dog Training Literature (Brill, 2018) and is currently working on a team
project titled Figurations of Interspecies Harmony.
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Jacqueline Victoria Woroniec
University of Szczecin

The Garden of Eden, Queered. Paradise in Lil Nas X’s
MONTERO (Call Me By Your Name) (2021)
In March 2021, an African American rapper Lil Nas X has released a single titled
MONTERO (Call Me By Your Name) and its accompanying music video directed by
Tanu Muina and the artist himself. Both, the lyrics and visuals to the song, are rich in
Christian symbolism and homoerotic references. In the mythological world of
Montero, the musician has constructed a black queer paradise in defiance of
traditional American and, by extension, white, heterosexual, and Christian values.
The aim of this paper is to contribute to queer black studies of pop culture and to
explore the mythological, rooted in black queer perspective places depicted by the
audiovisual form of MONTERO (Call Me By Your Name). First, this paper will focus
on MONTERO’s revisionism of the biblical story of the Garden of Eden and the concept
of the original sin in relation to the pursuit of explicit homosexual desire. Similarly,
heaven and hell as depicted in the music video will be identified as a commentary on
black queerness in the context of Christian America. The paper will interpret the queer
appropriation of these concepts not as a rejection of Christianity nor the Christian
Church, but as an attempt to visualize the queer black experience with the religion.
Jacqueline Victoria Woroniec, MA, is PhD student at the University of Szczecin. With
a background in minority and literary studies, she conducted her Master’s research
on the cinematic diegesis in selected pictures by Tim Burton. Her field of academic
interest comprises queer and gender studies as well as all things morbid: horror, the
Gothic, and the occult. Her PhD research is devoted to queer implications of
depictions of Satanism in pop culture.

Beata Zawadka
University of Szczecin

The UnBearable Lightness of (Binge) Watching: Audiovisual
Boredom as Stimulation
The 21st century has seen the biggest breakthrough as regards the production and
distribution of audiovisual culture. Serials, in particular those which come to us via
streaming platforms as full seasons to binge-watch, are a special case of such a
breakthrough, for they offer us a new dynamics of experiencing culture; dynamics that,
in my view, relies on a meticulous orchestration of boredom to stimulate our creative
participation in culture.
This presentation will demonstrate, on the basis of selected Netflix, Apple TV, and
Amazon Prime Video productions, how the clever playing out of (serial) boredom can
affect viewers’ mental, affective, even physical capacity and how important it is, for a
more effective perception of the 21st — digital — reality to be able to actively manage
our ‘boredom-activated’ culture compass.
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Beata Zawadka is Associate Professor in the Institute of Literature and New Media
at the University of Szczecin, Poland. She is a literary scholar by education,
southernist by specialisation, and an ardent cinephile. At present she teaches mainly
film. Her latest (postdoctoral) book entitled Dis/Reputed Region. Transcoding the
U.S. South was published in 2018. She is a member of the Performance International
(PSi), IASA, EAAS (PAAS), and of the Southern Studies Forum of the EAAS. Prof.
Zawadka has presented at conferences in the European Union and beyond, and has
also published — in Poland and abroad — on topics linked to her fields of research.

Grażyna Zygadło
University of Lodz, Poland

“In All Lands Alien. Nowhere a Citizen.”– The Notions of
Home in American Contemporary Literature”
One of the questions asked in the call for papers for this conference focuses on the
notion of American Dream – is this notion still a myth, a goal to achieve or has it
become the present-day nightmare? The concept of house ownership, in my opinion,
is an inseparable part of the American Dream. Still, many modern authors and critics
point to the significant difference between house and home, being houseless vs. being
homeless. What does home symbolize then? Is it a cross-cultural concept or are there
ethnic/gender/cultural variations of its meaning? Is the difference between a house
(capitalist symbol of status, poverty and class issues) and home (symbol of refuge and
safety) an obvious one? Or maybe we idealize the notion of home while it is not a safe
(especially for women experiencing domestic violence) welcoming refuge but a site of
oppression (pandemic, closeted identities). Therefore, in my paper I am going to
compare various notions of house/home concept on the example of literary/cultural
texts by mostly Latinix and African American writers. Yet, obviously it must be done
with reference to recently widely debated Nomadland – the text that brings two extra
categories into discussion, namely class and age.
Grażyna Zygadło is an Associate Professor in the Department of American Studies
and Mass Media and an affiliate in the Women’s Studies Center at the University of
Lodz. Her areas of expertise are in American studies, specifically minorities in the
United States, and gender studies. She was a guest lecturer at the universities in
Spain, Finland, Sweden, as well as a recipient of grants from major US universities:
University of Idaho, MIT and Florida International University in Miami. Since 2004,
she has been a member of HispaUSA Asociación de estudios sobre la población de
origen hispano en EEUU and since 2009 she has been a member of the Society for the
Study of Gloria Anzaldúa at the University of Texas, San Antonio.

46

CONTACT BOOK
CONFERENCE PARTICIPANTS (IN ALPHABETICAL ORDER)

Name

Affiliation

Contact

1.

Tasha Agarwal

University Delhi, India

agarwal.tasha@gmail.com

2.

Ibrahim Mertcan
Alcinkaya

University of Warsaw

i.alcinkaya2@uw.edu.pl

3.

Patrycja Austin

University of Rzeszów

p.austin932@gmail.com

4.

Ewelina Bańka

The John Paul II Catholic
University of Lublin

ewebanka@gmail.com

5.

Tomasz Basiuk

University of Warsaw

tbasiuk@uw.edu.pl

6.

Shruti Das

Berhampur University, Odisha,
India

drshrutidas@gmail.com

7.

Aneta Dybska

University of Warsaw

adybska@uw.edu.pl

8.

Magdalena
Dziurzyńska

University of Wrocław

magdalena.dziurzynska2@uwr.edu.pl

9.

Dominika Ferens

10.

Edyta Frelik

11.

University of Wrocław

dominika.ferens@uwr.edu.pl

Maria Curie-Skłodowska University

edyta.frelik@gmail.com

Anna Gilarek

Jan Kochanowski University of
Kielce

agilarek@ujk.edu.pl

12.

Agnieszka GondorWiercioch

Jagiellonian University

agnieszka.gondor-wiercioch@uj.edu.pl

13.

Elżbieta Horodyska

University of Warsaw

e.horodyska@uw.edu.pl

14.

Eleonora Imbierowicz

University of Wrocław

eleonora.imbierowicz@uwr.edu.pl

15.

Tomasz Jacheć

University of Warmia and Mazury
in Olsztyn

tomasz.jachec@uwm.edu.pl

16.

Shivani Jha

Bharati College, University of Delhi

drshivanij@gmail.com

17.

Iryna Kachur

Borys Grinchenko Kyiv University

irynka7k@gmail.com

18.

Marta Koval

University of Gdansk

marta.koval@ug.edu.pl

19.

Sławomir Kozioł

University of Rzeszów

slkoziol@ur.edu.pl

20.

Anna KrawczykŁaskarzewska

21.

Adam Kuź

University of Warmia and Mazury
in Olsztyn
Kazimierz Wielki University,
Bydgoszcz

22.

Ewa Łuczak

23. Małgorzata Martynuska

jlask@o2.pl
adam-kuz@wp.pl

University of Warsaw

e.b.luczak@uw.edu.pl

University of Rzeszów

mmartynuska@ur.edu.pl

24.

Zbigniew Mazur

Maria Curie-Skłodowska University

zbigniew.mazur@mail.umcs.pl

25.

Małgorzata Miłek
Zwardoń

Independent scholar

mmilzwardon@gmail.com

47

26.

Arkadiusz Misztal

University of Gdańsk

amisztal@post.pl

27.

Łukasz Muniowski

University of Szczecin

lukasz.muniowski@gmail.com

28.

Marek Paryż

University of Warsaw

m.a.paryz@uw.edu.pl

29.

Simon Perry

Robinson College, University of
Cambridge

sp634@cam.ac.uk

30.

Anna Pochmara

University of Warsaw

a.pochmara@uw.edu.pl

31.

Patrycja Roguska

University of Warsaw

p.roguska@uw.edu.pl

32.

Elżbieta Rokosz

University of Rzeszów

erokosz@ur.edu.pl

33.

Tomasz Sawczuk

University of Białystok

t.sawczuk@uwb.edu.pl

34.

Mateusz Świetlicki

University of Wrocław

mateusz.swietlicki@uwr.edu.pl

35.

Klara Szmańko

University of Opole

kszmanko@uni.opole.pl

36.

Roman Vasylenko

University of Warsaw

r.vasylenko@uw.edu.pl

37.

Natalia Vysotska

Kyiv National Linguistics
University

literatavysotska@gmail.com

38.

Niall Walsh

Texas State University

new21@txstate.edu

39.

Robert Westerfelhaus

College of Charleston

WesterfelhausR@cofc.edu

40.

Paula Wieczorek

University of Rzeszów

wieczorek1paula@gmail.com

41.

Justyna Wierzchowska

University of Warsaw

j.l.wierzchowska@uw.edu.pl

42.

Elżbieta Wilczyńska

Adam Mickiewicz University,
Poland

elzbietw@amu.edu.pl

43.

Marek Wilczyński

University of Warsaw

m.wilczynski2@uw.edu.pl

44.

Justyna Włodarczyk

University of Warsaw

j.wlodarczyk@uw.edu.pl

45.

Cecilia Woloch

Fulbright Associate

ceciwo@gmail.com

46.

Jacqueline Victoria
Woroniec

University of Szczecin

jvworoniec@gmail.com

47.

Beata Zawadka

University of Szczecin

beatazaw@poczta.onet.pl

48.

Grażyna Zygadło

University of Lodz

grazyna.zygadlo@wsmip.uni.lodz.pl

48

ZOOM INSTRUCTIONS
General information
During the online conference, we will use Zoom for all conference sessions and meetings.
For the best conference experience, please install Zoom Client for Meetings in
advance onto your laptop or desktop via https://zoom.us/download (note that the Webbrowser or App version does not offer all functionalities, e.g., regarding the use of breakout
rooms). If you already have the application installed on your desktop, make sure it is
updated.
We recommend that you try your microphone and webcam before joining the session
(https://support.zoom.us/hc/en-us/articles/201362283-Testing-computer-ordevice-audio;
https://support.zoom.us/hc/en-us/articles/201362313-How-Do-I-Test-My-Video-).

Joining the meeting
We will send you the meeting invitation via email. We recommend that you join the
meeting via ID and passcode with your Zoom app installed on
laptop/desktop. Joining the meeting via ID will allow you to rename yourself,
i.e. provide your name and surname that will be visible to other participants and hosts.
If you are joining the Session before the host has started the meeting, please wait in
the lobby until the host starts the Session.

Microphones and webcams

Your microphones will be muted by deafult when you join the meeting. Our
recommendation is to turn on your webcam by default to engage more with other
participants and to contribute to a more lively conference experience. When
presenting or asking questions, we definitely ask you to turn on your webcam.
During the presentations of others, you can disable it. The conference will not be
recorded.

Joining panel sessions in breakout rooms
The panel sessions will take place in breakout rooms. After the keynote lecture, you
will be able to view and select from a list of breakout rooms the host has created. You
will be able to enter and leave breakout rooms freely.
Note: Participants not joined with the desktop or mobile app (version 5.3.0 or
higher) will not be able to self-select a breakout room.
1. Click Breakout
Rooms
in
your
meeting
controls.
This will display the list of open breakout rooms created by the host.
2. Hover your pointer over the number to the right of breakout room you
wish to join, click Join, then confirm by clicking Join.
3. Repeat as necessary to join other breakout rooms, or click Leave
Room to return to the main session.
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Basic session structure:

At the beginning of the session, the Session Chair will welcome you and introduce the
presenters. Each presenter will be allotted maximum 15 minutes for presentation.
After all speakers finish their presentations, there will be a time for a discussion.

Discussion: How to ask questions
Option 1: Chat
After the presentations, you can submit questions through the chat. Questions
submitted in that form will be asked by the Session Chair. You can join the discussion
with other attendees by sending messages to “Everyone” or you can chat privately with
the Session Chair by selecting their name from the drop down list. Learn
more: https://support.zoom.us/hc/en-us/articles/203650445-Using-in-meeting-chat.

Option 2: Raise hand
Following the presentations, you can raise your hand to ask the presenter a question
through the microphone.
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2.1. Click the ‘Reactions’ button from the meeting controls at the bottom of the screen.
This brings up several options to choose from to provide nonverbal feedback.

2.2. Click the ‘Raise Hand’

Please check the following link for more information on the controls that you have
available as attendee (e.g., applause, chat with other participants,
etc.): https://support.zoom.us/hc/en-us/articles/200941109-Attendee-controls-ina-meeting

Sharing a presentation
1.
2.
3.
4.

Open the PowerPoint file you want to present.
Start or join a Zoom meeting.
Click Share Screen
in the meeting controls.
Select your primary monitor then click Share. If you are not sure which monitor
is your primary, select the one that PowerPoint opens in.
5. Switch back to Powerpoint and click the Slide Show tab.
6. Begin the presentation by selecting the Play from Start or Play from
Current Slide options.
You can find more details on presentation sharing at
https://support.zoom.us/hc/en-us/articles/203395347-Screen-sharing-aPowerPoint-presentation

Sharing audio with shared content
1.
2.
3.
4.
5.

Start or join a Zoom meeting.
Click on Share Screen
on the meeting toolbar.
Select the program or desktop you wish to share.
Select Share Sound in the bottom-left corner of the share selection window.
(Optional) Select the down arrow ˅ just to the right of the Share Sound option
to view audio options and switch between Mono and Stereo (high
fidelity) audio options.
6. Click on Share in the bottom-right corner to begin sharing with your device's
audio included.
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